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INTRODUCTION 

 

In consideration of existing critical studies and biographies, the thesis proposes an investigation 

of Hemingway’s war fiction from the perspective of identity constructions by focusing on the ways 

in which characters are transformed and rediscovered depending on war’s effects on individual 

inner voice, chiefly through the experience of violence. Different psychoanalytical and gender 

criticism are used to analyse the strict imbalances in the development of personality, the strategies 

through which the self struggles to cope with pressures generated by the war, the distinctions 

between the roles in the representations of war. 

The large number of writings which contain representations of war authored by 

Hemingway in his scopes as novelist, war correspondent or short-fiction writer required an arduous 

process of selection and structuring. The literary works that are the objects of this research cover 

these times from World War I to the Spanish Civil War and to World War II.  

The thesis investigates remarkable novels A Farewell to Arms and For Whom the Bell Tolls, 

which Hemingway wrote after a period of depression and creative crisis generated by magnified 

public expectations, the author withdraws into the imaginary and seems weak to recover the 

strength with which he earlier captured war experiences. 

 The subject matter of the thesis is a detailed analysis of the theme of war in Hemingway’s 

literary works, Ernest Miller Hemingway’s role and experiences in the wars. Moreover, the thesis 

attempts to reveal the reasons of Hemingway’s protestation against the wars. The thesis offers 

some theoretical fundaments, defines the key concepts of his participating in war. The thesis 

represents the reasons of formation of Hemingway’s style and discusses the whole concept of war 

as an unavoidable factor of mankind, as since there are people on earth, there is war too, to get 

what the other has and for vulgar display of power. 

The objects of investigation are Ernest Miller Hemingway’s works about the wars A 

Farewell to Arms and For Whom the Bell Tolls. Both of the writings are regarded as being the best 

representations of the war.  

The aim of the thesis is to collect the remaining information of the past that Hemingway 

left behind in the mirror of his novels and to sum up the information of the present and future that 

are consequences of several violent acts, to find connection between the actuality of Hemingway’s 

literary works and the war conflicts, which the society of the 21st century has to face. Furthermore, 

the thesis familiarizes the reader with Hemingway’s life and the concept of war as a whole, with 

deep messages in Ernest Miller Hemingway’s significant novels about the war. The feeling of 
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survival instinct in his works gives its readers the ability and power of struggling successfully in 

the battles of life. A man must be determined and motivated to make right decisions, and his novels 

have the peculiarity of giving people strength to stay alive in every difficult time. Moreover, as 

another aim of this thesis is to measure and discuss different levels of literary knowledge on Ernest 

Miller Hemingway’s topic amongst pupils. The research was performed in three secondary 

schools, from which one is with Ukrainian and two are with Hungarian language of instructions. 

The knowledge on literature in the secondary schools is measured with the help of questionnaires. 

Several methods were applied to examine the given topic, analysis of critical literary 

sources, classification, systematization and method of comparative analysis. A considerable 

amount of literary and analytical works were used, among them John Keegan, Tim Mc Neese, 

Robert S. Mc Elvaine, John C. Davenport, Chen L. T., Brucolli M, C. Baker, Cowley M., Frederic 

J. Hoffman, Sigmund Freud, Jeffrey Meyers etc. 

The theoretical value of the thesis lies in the fact that it gives a detailed analysis of academic 

literature and describes connection between the writer and events, moreover it investigates the 

writing style of Ernest Miller Hemingway, and the narrative structure of his literary works.  

The practical value of the thesis lies in the fact that it helps to understand the whole process 

of war and the role of specific person in it, describes different eras under war in the mirror of 

literature and how did people adapt to the situation then and now. Also gives results on statistic 

because it provides an opportunity to assess pupils’ knowledge about Ernest Miller Hemingway’s 

life and literary career. 

The thesis consists of an introduction, three parts, conclusion and a summary. The first part 

of the thesis mostly deals with the basic facts about Hemingway’s life and the life during the First 

and Second World Wars. 

 The second part familiarizes its reader with deeper details about the life and literary career 

of Ernest Miller Hemingway, with the writer’s experiences, it focuses on collecting the remaining 

information of the past that Hemingway left behind, and suming up the information of the present 

and future that are consequences of several violent acts, finds connection between Hemingway’s 

novels about the war and the concept of war as the current global and social problem.  

The third part of the thesis concentrates on the investigation of knowledge in three 

Transcarpathian schools. With the help of the questionnaire it is becoming understandable how 

much do the pupils know about this topic.  
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PART I 

AMERICAN SOCIETY OF THE 20TH CENTURY: HISTORY AND CULTURE 

 

1.1 Life between the World Wars 

 

Despite the fact that World Wars I and II did not take place on American soil, both wars were 

fought in numerous ways on the American homefront. 

Unlike Europe’s rush to war in 1914, the United States took two and a half years to enter 

the conflict. Even before the nation officially joined to the Allied side, the country found itself 

caught up in the opportunities and dangers presented by this worldwide conflagration. Once the 

United States declared war on Germany in 1917, the need to raise, supply, and transport an army 

overseas quickly reshaped American society. The government assumed new powers to direct 

economy, control dissent, and conscript men. Emboldened by their sudden economic importance, 

workers, women and blacks struggled to overcome its lack of preparation and field an army that 

could contribute enough to the eventual victory to win the United States a significant say in the 

final peace settlement. From farm to factory, training camp to battlefield, the White House to town 

hall, marshaling the nation’s resources to fight America’s first total war accomplished more than 

victory against Germany; it transformed the American society and the role that the nation played 

in the world. [19;504] 

The USA for its entrance into the First World War was really unprepared. The American 

Army could be federalized for national service. The Troops' armory was non-existent and its 

incursion into Mexico the previous year pointed out the severe scarcity in its military structure 

including organization, supply, and trading.  

In 1914, when the Europe erupted in conflict, President Wilson declared America's 

neutrality. Thomas Woodrow Wilson proposed a fair-minded approach towards all the belligerents 

that was to be maintained in both "thought and deed." The President imperturbably maintained his 

hope of a nonviolent solution to the conflict despite the protestations of those convinced that events 

in Europe would inevitably draw America into the war. After 2 years, Wilson with the slogan "He 

kept us out of war” campaigned for reelection. 

Germany's campaign of unrestricted submarine warfare, the loss of American lives on the 

high seas, the sinking of different ships and the prospect that Germany would not change her 

strategy compelled an averse Wilson to ask Congress for a declaration of war in April 1917. For 

Allies at the time the things were not going well. 
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The Allies looked to America for deliverance with the expectation that the industrial power of the 

USA would restore the supply of warfare material necessary for triumph. Mostly these 

expectations were nonrealistic. The Allies expected the United States to provide a vast of supply 

of manpower that they could absorb into their beleaguered divisions. 

To be the head of the American Expeditionary Force the President selected General John 

J. Pershing. He left for Europe with a mandate from Wilson to cooperate with Allied forces under 

this precaution - "the forces of the United States are a separate and distinct component of the 

combined forces the identity of which must be preserved." 

The buildup of America was very slow. The foreseen affluence of military supplies from 

America never appeared. Most of the soldiers fought with equipment supplied by the Allies. The 

US troops in May 1918 saw their first action in fighting alone the Marne River.  

Pershing ordered an absolute attack in the area of Saint-Mihiel in Eastern France. The calamity 

was high but the attack forced a German withdrawal that put the entire German army on the run. 

In the beginning of October, the Argonne Forest was pushed through by the Americans. The 

German High Command began to crack in the face of the strenuous Allied offense and on 

November 11, Germany signed the cessation of arms in order to end the war. 

During the First World War Americans wished to forget Europe's problems and return to 

"the good old days." Congress rejected Wilson's call for participation in the League of Nations. 

The nation turned inward again. This satisfaction remained indisputable until Hitler's capture for 

European oppression some 20 years later. 

Even as the American doughboys were being sent home, the war behind them, a new threat 

loomed, and one that would cause more casualties than the war itself. In the spring of 1918 a great 

contagion called the Spanish flu began to spread around the world. It continued for more than a 

year, ultimately killing more than 22 million victims, a number twice as high as those killed in 

World War I. 

This strong strain of the flu spread across the States quickly due to the number of returning 

U.S. troops, who brought the disease back with them. Out in Kansas more than 500 soldiers came 

down with the flu at Fort Riley. Since the flu was a common enough disease, few gave the number 

serious thought. Then the men began dying in the fort’s hospitallby the score, revealing that this 

strain of the flu was, indeed, a killer. Normally, the flu hits hardest in populations of children and 

elderly individuals, but the Spanish flu killed young adults in large numbers. Throughout 1918, 

with the war still raging until early November, 43,000 U.S. servicemen died of the Spanish 

influenza. 
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In the fall of 1918, U.S. newspaper headlines gave as much attention to the flu as to the final battles 

of the Great War. In September alone 10,000 Americans died from the disease, with no real 

treatment available. Everywhere people panicked at the thought of contracting the disease. 

Millions covered their mouths and noses with handkerchiefs or surgical masks to try to halt the 

contagion’s spread. Public places: theaters, taverns, auditoriums, dance halls were closed down. 

Some churches stopped holding public worship services. Fear and the flu reigned in America from 

September 1918 until early summer of the following year. Then it suddenly ground to a halt, 

having run through its deadly cycle. During those nine months one in every four Americans had 

become sick with the flu, and many of them died. 

Americans faced other difficulties in 1919, when race riots exploded that summer across 

the country. Attacks on black, as well as white, victims led to fights between the races, with killings 

on both sides. Four days of rioting took place in the nation’s capital. But the worst urban violence 

unfolded in Chicago in late July, when rioting killed 38 and injured more than 500. In all more 

than two dozen race riots took place in 1919, with hundreds of casualties. 

These riots, some inspired by labor strikes, led some people to believe that revolution had 

spread from Russia to America. Now American radicals, including communists, socialists, and 

anarchists, called for an uprising of the country’s working class. To push their revolution forward, 

some radicals sent bombs through the U.S. postal system. Forty such bombs were intercepted by 

postal officials and one managed to reach its target, a Georgia senator who lost his hands 

unwrapping his deadly delivery. In June, the home of the country’s Attorney General, Alexander 

Mitchell Palmer, was destroyed by a bomb. Suddenly, Americans saw the threat of communism 

coming in through every window, leading the government to engage in a full-scale crackdown. 

As the new decade dawned, Americans shifted their concerns from the war to the challenge 

they saw in the nation’s radical element, including socialists, union organizers, and anarchist 

organizations. Since immigrants often seemed involved in such groups, a new wave of nativism 

spread. Nativists believed in favoring the interests of native-born Americans and generally feared 

and disliked immigrants, seeing them as a threat. 

The connection between European immigrants and radicalism seemed clear to many 

Americans when, in 1920, a pair of first-generation Italian immigrants were arrested for robbing, 

then murdering a paymaster at a shoe factory in South Braintree, Massachusetts. (Braintree had 

been the home of Founding Father and early president, John Adams.) Their names were Nicola 

Sacco and Bartolomeo Vanzetti, and their case soon became a national spectacle. Whether they 

were actually guilty or not remains in serious doubt, but the national mood was prepared to believe 

in their guilt. Even the judge at their month-long trial in the summer of 1921 referred to the two 
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Italian suspects as “anarchist bastards.” The trial became more concerned with striking a blow 

against radicalism in America than with the facts in the particular case. While the two defendants 

admitted that they were both anarchists, the evidence against them was scant and typically 

circumstantial. Both men were found guilty and sentenced to die in the electric chair. Their 

executions finally took place on August 23, 1927. 

The anti-immigrant backlash in America during the 1920s found one of its loudest voices 

in an old organization that dated back to the years following the Civil War. The Ku Klux Klan, 

established in the South during the late 1860s, had intimidated blacks in an attempt to keep them 

from voting and claiming their equal rights. It carried out raids, assaults, and killings among black 

communities. The new Klan of the 1920s was still a racist organization, but one that spread its net 

of hate over a wider field. The Klan limited its membership to native-born, white Protestants, 

seeking the goal of “100 Percent Americanism.” Like its predecessor, the new Klan targeted 

blacks, as well as Roman Catholics, Jews, immigrants, and foreigners of any kind. 

Reestablished by a former Methodist minister named William J. Simmons, the Ku Klux 

Klan found support not only from Southerners, but from people around the country, from 

Washington state to New England. Its members still wore the white robes and white, pointed 

hoods, even if many members wore only a pointed cap, caring little whether their identities were 

kept secret or not. Simmons was rabid in his hatred of the group’s targeted minorities, as well as 

Catholics. 

His public speeches portrayed these minorities as a horrific threat to white Protestant America, 

stating that his country was not a “melting pot” of different races, but, notes historian George 

Tindall, “It is a garbage can!... When the hordes of aliens walk to the ballot box and their votes 

outnumber yours, then that alien horde has got you by the throat.” Just how many Americans joined 

the Klan during the 1920s is uncertain. Estimates range from 3 to 8 million, but even those numbers 

might be greater than the actual number. Just as with the original Klan, its members tried to 

intimidate those they did not like, in an effort to try to keep their country “racially pure” and 

“morally straight.” Nevertheless, following the passage of the 1924 immigration restriction law, 

the Klan began to drop in membership, since the government was taking care of the immigrant 

“problem” for them. Even so, in August the following year the Klan staged a massive rally in the 

streets of Washington, D.C., where 40,000 white-robed members: men and women marched down 

Pennsylvania Avenue. Some 200,000 spectators watched the parade. 

On the other hand, the 1920s are often regarded as the beginning of modern times. In this 

decade, radios, cars, movie theaters, washing machines, vacuum cleaners, refrigerators, and 

telephones became popular. Women found more freedom to go out to work or attend university. 
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Most people had jobs and money to spend, and they spent it by having a good time. Because of 

this release from the miseries of the war, the period became known as the “Roaring Twenties.” 

Twenties” was probably only roaring for a small fraction of free-thinking individuals. By the 1930s 

much of that new morality had calmed down, as a generation of restless, postwar young people 

grew up. [24; 76-87] 

After the First World War, the 1920s became vigorous years on the American Continent. 

Great prosperity began in the financial industries and the Hollywood film industry. The potation 

and sales of alcoholic drinkables were prohibited by the Volstead Act that went into effect in 

January 1920, leading to smuggling, illegal pubs, and to organized crime in a higher level. 

Within a decade, though, fortunes were lost just as quickly when the rampant speculation in stocks 

led to the Wall Street Crash of 1929. Combined with a severe drought, the 1929 Crash ushered in 

the Great Depression, years of widespread unemployment and economic hardship which did not 

truly lift until the U.S. mobilized for World War II. 

Although the term “depression” had been used to describe earlier economic slumps, it came 

to be particularly associated with the years following the collapse of 1929. Ironically, the person 

most responsible for this association was Herbert Hoover himself. The President consciously used 

the word as part of his psychological campaign to keep up confidence. He believed “depression” 

had a less ominous ring to it than the more common previously used words “panic” and “crisis.” 

Such semantic games have been played by presidents and their aides ever since, often with more 

success than Hoover had with his choice of words. 

While slowly growing discontent in society’s lower ranks was of obvious concern, 

Americans of the upper ranks had other troubles in 1930 and 1931. Many people believed that the 

Depression was somehow caused by European events. Cutting ourselves of from the contagion of 

the rest of the world seemed a possible way out. As it happened, it was instead a way to get in 

deeper. 

To most Americans who escaped the ravages of the Depression, as to almost all Americans today, 

the unemployed of the 1930s were part of a faceless mass. Many pitied them, some despised them, 

most tried to ignore them. Few attempted to understand them. Such an understanding must begin 

with the realization that they were individuals, not statistics. They were a diverse lot, with 

cleavages along racial, religious, ethnic, sexual, occupational, age, regional, and other lines. Some 

were proud, others beaten. Some were optimistic, others had lost all hope. Some blamed 

themselves, others cursed businessmen, politicians, the “system,” or “the Interests.” They were, to 

be sure, victims, but they were not only victims. In most cases, they had no part in the cause of 
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their suffering, but the ways in which they reacted to their plight form a large, although poorly 

understood portion of the history of the large, although poorly understood portion of the history of 

the Depression. 

Modern industrial society does not provide a place or position for a person; rather, it 

requires him to make his own place and to strive to better it. This is taken to be the measure of 

one’s individual worth. Americans had been brought up on the belief that meaningful work is the 

basis of life. Without such work, people felt they had no reason for being. “Drives a man crazy,” 

said a seventy they had no reason for being. “Drives a man crazy,” said a seventy- five-year-old 

former knifemaker, “or drives him to drink, hangin’around.” One must, as a St. Louis man said in 

1933, “get the job to keep his mind and body whole.” 

Community attitudes toward the unemployed sometimes added to the feelings of guilt, 

shame, inferiority, fear, and insecurity. Many of those who remained employed made it plain that 

they believed that “something is wrong with a man who can’t support his family.” “Taxpayers” 

complained of paying for the upkeep of “thieves and lazy, immoral people,” “no good for nothing 

loafers,” “human parasites,” and “pampered poverty rats.” 

Although some of the unemployed successfully resisted the psychological effects of such 

verbal attacks, others were likely to hear internal as well as external voices telling them that they 

were to blame for their plight. “I’m just no good, I guess,” a Houston woman told a caseworker in 

1934. “I’ve given up ever amounting to anything. It’s no use.” “I’d kinda like to think I could get 

a job and hold it,” an Oklahoma WPA worker said at the end of the Depression. 

As scant resources ran out, self-blame often grew into the shame of having to seek 

assistance. In some areas, people “would almost starve rather than ask for help.” Indeed, some of 

their fellow citizens expected no less from them. “I have had too much self-respect for myself and 

Family to beg anything,” wrote a North Carolina man in 1933. “I would be only too glad to dig 

ditches to keep my family from going hungry.” But there were no ditches to be dug. For many, 

there seemed “little to look forward to save charity,” with all the stigma that implied. The loss of 

one’s “good standing” was a matter of great concern. The thought of seeking charity was “very 

distasteful and humiliating.” 

Desperation began to take over. For many, nighttime was the worst. “What is going to 

become of us?” wondered an Arizona man. “I’ve lost twelve and a half pounds this last month, 

just thinking. You can’t sleep, you know. You wake up about 2 A.M., and you lie and think.” 

When you could sleep, bad dreams were likely. Worry and fear became dominant. Sometimes you 

would look at your and fear became dominant. Sometimes you would look at your children and 

wonder what would happen to them. Sheer terror would suddenly overcome you. Some say you 
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appear to be shellshocked; others tell you that you look like a frightened child. And well you 

should, because at times that’s just the way you feel. Often you cry like a youngster; you try to do 

it privately, but you know the children hear you at night. 

Of course, you try to forget. For some, alcohol was a means of escape. It was not much 

help when you were hungry, though. “It’s funny,” a nineteen-year-old in Providence said. “A lot 

of times I get offered a drink. It seems like people don’t want to drink alone. But no one ever offers 

me a meal. Most of the time when I take a drink it makes me sick. My stomach’s too empty.” 

An alternative to drinking was withdrawal from social contacts. Convinced that you are a failure, 

you try to avoid your friends, fearing that they will look upon you with scorn or, what is sometimes 

worse, pity. Thus you are unlikely to find out that many of your friends have also fallen victim to 

the Depression. In this small, hothouse world, self-blame, shame, and self-pity bloom 

magnificently.  

By 1935 the attitude of many Depression victims toward relief had changed. Complaints 

increased. Shame over being on public assistance was replaced in some by anger at the smallness 

of payments and at relief administrators. 

Whatever the changes in attitudes toward relief and dependence as the Depression 

continued, the psychological problems for the unemployed remained devastating. For many 

Americans who avoided the ravages of the Depression, it became an article of faith that relief 

recipients irresponsibly had children for whom they could not provide. 

The lack of money, work, and self-esteem caused even greater family troubles. 

Unemployment upset the traditional roles of father, mother, and children. Since the father’s 

position was based upon his occupation and his role as provider, the loss of his job was likely to 

mean a decline in his status within the family. The man who was without a position was, well, 

without a position. It was he who was supposed to provide independence for the family. Having 

little to do, unemployed men hung around home much of the time. In doing so, they infringed upon 

the sphere of the wife. If the husband blamed himself for his loss of income, the wife might try to 

encourage him. At first most did. But as hardships grew, and as the man sitting by the kitchen 

stove began to irritate his wife, the latter was increasingly likely to see, and point out, faults in her 

mate. And as his resentment and guilt expanded, he was apt to and more in his wife’s actions that 

displeased him. Quarrels became more numerous. 

People did their best to maintain traditional roles. If a woman must work for her family to 

survive, so be it. The reemergence of a family economy of pooled resources was one means of 

maintaining family independence. 
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The hardships many families faced in the thirties led children to assume greater responsibilities at 

an earlier age than has been customary in the years since World War II. It has been said with 

accuracy that there were no working-class “teenagers” in the 1930s. The generation had no time 

for an irresponsible, prolonged adolescence. Challenges had to be met. Often children were called 

upon to supplement meager family incomes by working after school. When mothers found it 

necessary and possible to get jobs, older children were given the responsibility of looking after 

their younger brothers and sisters. 

Many American intellectuals were attracted to “Marxism” in the thirties, but there was little 

agreement over precisely what that meant. Even before the purges of the later thirties and the Nazi-

Soviet Pact of 1939, few Americans approved of Stalinism. Some joined the Communist party or 

at least endorsed its candidates. In September 1932, fifty-two writers, critics, and professors, 

including Sherwood Anderson, Erskine Caldwell, Malcolm Cowley, John Dos Passos, Theodore 

Dreiser, Waldo Frank, Granville Hicks, Sidney Hook, Langston Hughes, Lincoln Steffens, and 

Edmund Wilson, signed an open letter indicating their support for Communist presidential 

candidate William Z. Foster. The Communists, critic Edmund Wilson said admiringly, “are people 

who are willing to die for a religion.” But few prominent American intellectuals could long tolerate 

the requirements of the party. Like most of their countrymen, they found the Communists too 

dogmatic, too authoritarian, and, perhaps, too foreign. Many American intellectuals did like 

Marxism, though, for its emphasis on class conflict, its explanation of the crises of capitalism, its 

call for action and personal commitment, and its (at least in their view) moral condemnation of 

acquisitive individualism. To a considerable extent, Marxism in Depression America was in the 

eye of the beholder. Each intellectual refashioned the ideas of Marx as he wanted them and then 

liked what he created. 

The Great Depression seemed to many intellectuals who had long been estranged from 

American bourgeois society a wonderful opportunity to develop new values. Before the Crash, 

writers were already deeply disturbed by the paradox of technological improvements making 

conditions worse for large segments of the population. “The better we are able to produce,” Stuart 

Chase wrote in The New Republic early in 1929, “the worse off we will be. This is the economy 

of a mad-house.” The Depression confirmed what many intellectuals had been saying for years: 

an economy what many intellectuals had been saying for years: an economy built upon 

acquisitiveness and competition was destructive economically, socially, and psychologically. 

Samuel Schmalhausen, the associate editor of the Marxist journal Modern Quarterly, wrote in 1932 

that the American economic system had made a “fetish of individualism,” leading to the 

“dominance of the ego in the affairs of men.” The result was a “sick” society. In the early thirties, 
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many among the intelligentsia agreed with him. Capitalism, Sidney Hook maintained, had made 

man “the basis of society, not social man, but egoistic man.” The old economic system, Hook 

insisted, degraded people and ideas alike “by setting a cash value on them.” 

The Depression led many intellectuals into believing that some sort of social and 

ideological apocalypse was at hand. In this sense, it was a thrilling time to be alive. The old world 

was collapsing and the chance was there to take a hand in molding a new one. The American 

Dream had turned into a nightmare. Progress, always a central icon in the American secular faith, 

no longer seemed viable. As they rejected the greed and materialism they associated with 

American capitalism, scores of leading thinkers turned to Marx for a possible new value system. 

Marxism was “in the air” in intellectual circles in the thirties, and its spirit was in harmony with 

the values developing among much of the general public. Intellectuals of all persuasions had to 

acknowledge the importance and apparent relevance of Marxist thought to the Depression. Marxist 

vocabulary was in common usage among the thinkers and writers of the decade. Marxists, after 

all, had predicted the economic collapse and had an explanation for it. Moreover, the Depression 

left many people feeling that they were being buffeted by powerful forces beyond their control. 

This lent credibility to the Marxist concept of determinism. Marxism seemed to many in the 

American intelligentsia of the thirties to support their own moral condemnations of the 

marketplace economy and to uphold the values of community, justice, and cooperation that so 

many writers of the period favored. [23; 163, 177,301, 304-306, 312, 315, 322, 349-350] 

The dawn of December 7, 1941, could not have been more peaceful. A soft breeze tugged 

gently at the palm trees while the placid blue water of the Pacific Ocean lapped at the beach. Oahu 

sat like a verdant gem in the brilliant necklace of the Hawaiian Islands. The entire place seemed 

to be at rest, yet nowhere was the Sunday-morning stillness so keenly felt as at Pearl Harbor. The 

home port of the United States Pacific Fleet was quiet and utterly unaware of what history had in 

store for it. Very soon, the peace of the day would be shattered and America would be at war.  

Clouds hung over most of Oahu, breaking apart only here and there to reveal the azure sky. From 

the air, most of the island was hidden. Yet, strangely, the cloud cover disappeared directly above 

Pearl Harbor. The ships and aircraft at the naval base glittered in the bright sun. When they looked 

up, the sailors, soldiers, and airmen stationed at and around Pearl Harbor saw nothing but blue sky. 

This early not even 8:00 a.m. on a Sunday morning, however, not all of the base’s servicemen 

were awake enough to notice nature’s beauty. Some were asleep after a wild night on the town in 

Honolulu; others were drowsily pulling on their uniforms in preparation for an unwelcome shift 

of weekend duty. For others, church bells would soon call them to worship services. 
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No one sensed the danger that was growing around them. Even the warships at anchor in the harbor 

seemed at ease. Their slow swaying matched the relaxed, untroubled tempo of the sailors who 

began to move across their decks as the sun rose. Still, this was a military installation, and the 

dispute with Japan made security paramount. Fear of Japanese saboteurs and a keen desire to keep 

an eye on his ships led Admiral Husband E. Kimmel, the fleet commander, to arrange his vessels 

in neat rows so that they could be guarded more carefully. In case of a fight, Kimmel wanted his 

ships in one place and in one piece. The fleet was so well ordered and packed so closely together 

that, just the night before, Lieutenant General Walter Short, the Army commander in Hawaii, had 

marveled at the sight and remarked, “What a beautiful target that would make!” Short had no idea 

that all too soon, the ships before him would become just that— a beautiful target.  

The night of December 6 had passed uneventfully, and the next morning dawned quietly. 

Aboard the USS Arizona, nearly 1,000 officers and enlisted men went about their business. 

Suddenly, at 7:55 a.m., blaring Klaxons pierced the air, followed by a frantic alarm call “General 

Quarters, this is no drill!” Instantly, sailors tumbled out of their bunks, grabbed their combat gear, 

and raced to their battle stations. The sleepy Arizona sprang to life. Scurrying up from below 

decks, the men were greeted by a sight at once awesome and terrifying: The sky above them was 

filled with aircraft, all of them bearing the distinctive red- ball markings of the Imperial Japanese 

naval air forces. 

More than 100 planes swirled in the air. Some dove, dropped their bombs, and then 

climbed, while their comrades who carried torpedoes swooped in low over the water, released their 

deadly cargo, and pulled up sharply. Higher up, nimble fighter planes turned in circles, providing 

protective cover for the dive bombers and torpedo planes, and periodically dropped down to strafe 

the ships, buildings, and airfields of Pearl Harbor. Everywhere, explosives showered down on the 

Pacific fleet. 

The well- trained Japanese pilots methodically sought out and attacked the American ships. 

Each of the pilots had been instructed on which warships to strike and how best to employ the 

weapons at his disposal. Bombs were dropped with pinpoint accuracy, punching holes in the decks 

of their targets. Torpedoes, specially designed for this mission to run shallow in the water, sliced 

into hulls before detonating. Massive explosions wracked Pearl Harbor as one vessel after another 

burst into flame. 

Soon, it was the Arizona’s turn. A Japanese pilot recognized the battleship, turned, and 

dove. Plummeting toward the Arizona, he released his bomb and pulled up into a steep climb. For 

a second, there was silence and then, as one of the Arizona’s men recalled, “a blinding flash. It 

was gigantic.” The lead Japanese pilot that morning recalled seeing a “hateful, mean- looking red 
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flame” erupt skyward. He “knew at once that a big magazine had exploded.”5 An 800-kilogram 

(1,800- pound) bomb had penetrated the Arizona’s armored deck and struck its powder storage 

compartment, detonating tons of explosives. The ship’s fuel tanks, adjacent to the magazine (the 

ammunition storeroom), ignited almost simultaneously. The huge vessel shuddered, lifted nearly 

20 feet out of the water, and blew apart. One of the few survivors of the blast felt certain that, when 

“the Arizona exploded . . . they could have heard that noise back in California.”6 Sailors on 

surrounding ships were blown off the decks by the shock wave. 

Built during World War I, the Arizona was perhaps the mightiest of the venerable 

“battlewagons,” as sailors called them. At 608 feet long and 97 feet wide, the great ship weighed 

31,400 tons. Its armor plating was 18 inches thick, and it mounted more than 40 guns of various 

types and calibers. The Arizona belonged to that class of warships that many people believed were 

virtually unsinkable. Now, in a moment, the ship had been transformed into a blazing tangle of 

twisted metal and dead bodies, a devastated hulk sinking slowly into the harbor. 

As fires continued to burn on what was left of the Arizona, the water around it flared into 

a bright orange inferno. Burning oil spilled out of the doomed wreck, searing the desperate sailors 

who had jumped from its decks. Follow- up attacks by other Japanese planes touched off secondary 

explosions that tore at the Arizona. Bulkheads and supports collapsed. Topside superstructures 

literally fell into the gaping hole that had been opened by the initial blast. The two forward gun 

turrets tumbled more than 20 feet into the Arizona’s flaming interior. 

All over Pearl Harbor, bombs fell from the sky and Japanese torpedoes streaked through 

the oily water. The sounds of war were deafening: The hellish roar of explosions blended with the 

growling of airplane engines and the harsh rattle of antiaircraft guns. Brave sailors from other ships 

attempted to rescue any survivors on board the doomed battleship, but it was no use. The captain 

and nearly his entire crew were already dead. 

Still the Japanese came. One torpedo, or perhaps two, slammed into what was now the 

wreckage of the Arizona. As many as eight more bombs fell on it. Throughout the attack on Pearl 

Harbor, the Japanese specifically targeted the Arizona. 

The end finally came at 10:32 a.m., when the planes turned away and sped northward to 

the carriers awaiting their return. The vessel was all but unrecognizable as it slipped below the 

water; what had been a proud battleship became a tomb for the estimated 960 men left aboard. 

As the Americans at Pearl Harbor mourned, the Japanese pilots celebrated their success. 

Weary from battle, they congratulated themselves on having sunk or severely damaged 19 

American warships, in addition to hundreds of U.S. aircraft that had been destroyed in 

simultaneous raids on Hawaiian airfields. None of the day’s victories proved so satisfying to report 
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as the obliteration of the Arizona, however: The afteraction reports filed by the Japanese crews 

recounted the agonizing demise of the ship. One of the destroyer squadrons that accompanied the 

Japanese task force put the flyers’ triumph in dry military language: “. . . Arizona broken out of 

her hull with torpedoes and bombs.” 

Today, an elegant yet profoundly evocative memorial sits above the remnants of the 

shattered battleship. Stripped of its remaining masts, superstructure, and salvageable armaments, 

the Arizona rests on the floor of Pearl Harbor. Salvage efforts were considered in 1942, but the 

damage to the vessel was too extensive. Unlike most of the other ships sunk on December 7, the 

Arizona was beyond repair, and the decision was made to leave it where it lay. Over the years, 

attempts to retrieve the bodies of the men who died aboard the ship were similarly considered and 

abandoned. The Navy eventually declared the sailors inside to be officially buried at sea. Their 

tour of duty on the Arizona would last forever, as would the memory of that fateful day in 1941, 

the day that then- president Franklin Delano Roosevelt (FDR) promised would “live in infamy”—

the day that America went to war. [6; 1-7] 

 

1.2 Ernest Miller Hemingway’s life 

 

Ernest Hemingway, in full Ernest Miller Hemingway an American novelist and short-story writer, 

awarded the Nobel Prize for Literature in 1954. He was noted both for the intense masculinity of 

his writing and for his adventurous and widely publicized life. His succinct and lucid prose style 

exerted a powerful influence on American and British fiction in the 20th century. 

The first son of Clarence Edmonds Hemingway, a doctor, and Grace Hall Hemingway, Ernest 

Miller Hemingway was born in a suburb of Chicago. He was educated in the public schools and 

began to write in high school, where he was active and outstanding, but the parts of his boyhood 

that mattered most were summers spent with his family on Walloon Lake in upper Michigan. On 

graduation from high school in 1917, impatient for a less-sheltered environment, he did not enter 

college but went to Kansas City, where he was employed as a reporter for the Star. He was 

repeatedly rejected for military service because of a defective eye, but he managed to enter World 

War I as an ambulance driver for the American Red Cross. On July 8, 1918, not yet 19 years old, 

he was injured on the Austro-Italian front at Fossalta di Piave. Decorated for heroism and 

hospitalized in Milan, he fell in love with a Red Cross nurse, Agnes von Kurowsky, who declined 

to marry him. These were experiences he was never to forget. 
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After recuperating at home, Hemingway renewed his efforts at writing, for a while worked at odd 

jobs in Chicago, and sailed for France as a foreign correspondent for the Toronto Star. Advised 

and encouraged by other American writers in Paris: F. Scott Fitzgerald, Gertrude Stein, Ezra 

Pound; he began to see his non-journalistic work appear in print there, and in 1925 his first 

important book, a collection of stories called In Our Time, was published in New York City; it 

was originally released in Paris in 1924. 

In 1926, he published The Sun Also Rises, a novel with which he scored his first solid 

success. A pessimistic but sparkling book, it deals with a group of aimless expatriates in France 

and Spain, members of the postwar Lost Generation, a phrase that Hemingway scorned while 

making it famous. This work also introduced him to the limelight, which he both craved and 

resented for the rest of his life. Hemingway’s The Torrents of Spring, a parody of the American 

writer Sherwood Anderson’s book Dark Laughter, also appeared in 1926. 

The writing of books occupied Hemingway for most of the postwar years. He remained 

based in Paris, but he traveled widely for the skiing, bullfighting, fishing, and hunting that by then 

had become part of his life and formed the background for much of his writing. His position as a 

master of short fiction had been advanced by Men Without Women in 1927 and thoroughly 

established with the stories in Winner Take Nothing in 1933. Among his finest stories are “"The 

Killers," "The Short Happy Life of Francis Macomber," and "The Snows of Kilimanjaro." At least 

in the public view, however, the novel A Farewell to Arms (1929) overshadowed such works. 

Reaching back to his experience as a young soldier in Italy, Hemingway developed a grim but 

lyrical novel of great power, fusing love story with war story. While serving with the Italian 

ambulance service during World War I, the American lieutenant Frederic Henry falls in love with 

the English nurse Catherine Barkley, who tends him during his recuperation after being wounded. 

She becomes pregnant by him, but he must return to his post. Henry deserts during the Italians’ 

disastrous retreat after the Battle of Caporetto, and the reunited couple flee Italy by crossing the 

border into Switzerland. There, however, Catherine and her baby die during childbirth, and Henry 

is left desolate at the loss of the great love of his life. 

Hemingway’s love of Spain and his passion for bullfighting resulted in Death in the 

Afternoon, a learned study of a spectacle he saw more as tragic ceremony than as sport. Similarly, 

a safari he took in 1933–34 in the big-game region of Tanganyika resulted in The Green Hills of 

Africa, an account of big-game hunting. Mostly for the fishing, he purchased a house in Key West, 

Florida, and bought his own fishing boat. A minor novel of 1937 called To Have and Have Not is 

about a Caribbean desperado and is set against a background of lower-class violence and upper-

class decadence in Key West during the Great Depression. 
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By now Spain was in the midst of civil war. Still deeply attached to that country, Hemingway 

made four trips there, once more a correspondent. He raised money for the Republicans in their 

struggle against the Nationalists under General Francisco Franco, and he wrote a play called The 

Fifth Column (1938), which is set in besieged Madrid. As in many of his books, the protagonist of 

the play is based on the author. Following his last visit to the Spanish war, he purchased Finca 

Vigía (“Lookout Farm”), an unpretentious estate outside Havana, Cuba, and went to cover another 

war, the Japanese invasion of China. 

The harvest of Hemingway’s considerable experience of Spain in war and peace was the 

novel For Whom the Bell Tolls, a substantial and impressive work that some critics consider his 

finest novel, in preference to A Farewell to Arms. It was also the most successful of all his books 

as measured in sales. Set during the Spanish Civil War, it tells of Robert Jordan, an American 

volunteer who is sent to join a guerrilla band behind the Nationalist lines in the Guadarrama 

Mountains. Most of the novel concerns Jordan’s relations with the varied personalities of the band, 

including the girl Maria, with whom he falls in love. Through dialogue, flashbacks, and stories, 

Hemingway offers telling and vivid profiles of the Spanish character and unsparingly depicts the 

cruelty and inhumanity stirred up by the civil war. Jordan’s mission is to blow up a strategic bridge 

near Segovia in order to aid a coming Republican attack, which he realizes is doomed to fail. In 

an atmosphere of impending disaster, he blows up the bridge but is wounded and makes his 

retreating comrades leave him behind, where he prepares a last-minute resistance to his Nationalist 

pursuers. 

All of his life Hemingway was fascinated by war, in A Farewell to Arms he focused on its 

pointlessness, in For Whom the Bell Tolls on the comradeship it creates and, as World War II 

progressed, he made his way to London as a journalist. He flew several missions with the Royal 

Air Force and crossed the English Channel with American troops on D-Day (June 6, 1944). 

Attaching himself to the 22nd Regiment of the 4th Infantry Division, he saw a good deal of action 

in Normandy and in the Battle of the Bulge. He also participated in the liberation of Paris, and, 

although ostensibly a journalist, he impressed professional soldiers not only as a man of courage 

in battle but also as a real expert in military matters, guerrilla activities, and intelligence collection. 

Following the war in Europe, Hemingway returned to his home in Cuba and began to work 

seriously again. He also traveled widely, and, on a trip to Africa, he was injured in a plane crash. 

Soon after, he received the Pulitzer Prize in fiction for The Old Man and the Sea, a short heroic 

novel about an old Cuban fisherman who, after an extended struggle, hooks and boats a giant 

marlin only to have it eaten by voracious sharks during the long voyage home. This book, which 

played a role in gaining for Hemingway the Nobel Prize for Literature in 1954, was as 
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enthusiastically praised as his previous novel, Across the River and into the Trees, the story of a 

professional army officer who dies while on leave in Venice, had been damned. 

By 1960 Hemingway had left Cuba and settled in Ketchum, Idaho. He expressed his belief 

in what he called the “historical necessity” of the Cuban Revolution; his attitude toward its leader, 

Fidel Castro, who had taken power in 1959, varied. He tried to lead his life and do his work as 

before. For a while he succeeded, but, anxiety-ridden and depressed, he was twice hospitalized at 

the Mayo Clinic in Rochester, Minnesota, where he received electroshock treatments. Two days 

after his return to the house in Ketchum, he took his life with a shotgun. Hemingway had been 

married four times: to Hadley Richardson in 1921, but divorced in 1927, Pauline Pfeiffer in 1927, 

but divorced in 1940, Martha Gellhorn in 1940, but divorced in 1945, and Mary Welsh in 1946. 

He had fathered three sons: John Hadley Nicanor (“Bumby”), with Hadley, born in 1923; Patrick, 

with Pauline, in 1928; and Gregory, also with Pauline, in 1931. 

Hemingway left behind a substantial amount of manuscript, some of which has been 

published. A Moveable Feast, an entertaining memoir of his years in Paris (1921–26) before he 

was famous, was issued in 1964. Islands in the Stream, three closely related novellas growing 

directly out of his peacetime memories of the Caribbean island of Bimini, of Havana during World 

War II, and of searching for U-boats off Cuba, appeared in 1970. 

Hemingway’s characters plainly embody his own values and view of life. The main 

characters of The Sun Also Rises, A Farewell to Arms, and For Whom the Bell Tolls are young 

men whose strength and self-confidence nevertheless coexist with a sensitivity that leaves them 

deeply scarred by their wartime experiences. War was for Hemingway a potent symbol of the 

world, which he viewed as complex, filled with moral ambiguities, and offering almost 

unavoidable pain, hurt, and destruction. To survive in such a world, and perhaps emerge victorious, 

one must conduct oneself with honour, courage, endurance, and dignity, a set of principles known 

as “the Hemingway code.” To behave well in the lonely, losing battle with life is to show “grace 

under pressure” and constitutes in itself a kind of victory, a theme clearly established in The Old 

Man and the Sea. 

Hemingway’s prose style was probably the most widely imitated of any in the 20th century. 

He wished to strip his own use of language of inessentials, ridding it of all traces of verbosity, 

embellishment, and sentimentality. In striving to be as objective and honest as possible, 

Hemingway hit upon the device of describing a series of actions by using short, simple sentences 

from which all comment or emotional rhetoric has been eliminated. These sentences are composed 

largely of nouns and verbs, have few adjectives and adverbs, and rely on repetition and rhythm for 

much of their effect. The resulting terse, concentrated prose is concrete and unemotional yet is 
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often resonant and capable of conveying great irony through understatement. Hemingway’s use of 

dialogue was similarly fresh, simple, and natural-sounding. The influence of this style was felt 

worldwide wherever novels were written, particularly from the 1930s through the ’50s. 

A consummately contradictory man, Hemingway achieved a fame surpassed by few, if any, 

American authors of the 20th century. The virile nature of his writing, which attempted to re-create 

the exact physical sensations he experienced in wartime, big-game hunting, and bullfighting, in 

fact masked an aesthetic sensibility of great delicacy. He was a celebrity long before he reached 

middle age, but his popularity continues to be validated by serious critical opinion. [33] 

 

1.3 The Lost Generation 

 

Like many other cities in Europe, Paris was devastated by the Great War. As has been widely 

acknowledged, the war was one of the world’s first highly mechanised conflicts. After decades of 

excitement and futurist dreams on both sides of the Atlantic typified by the Great Exhibitions in 

London, Paris, and Chicago from 1851, the War reflected the dark, disturbing underside of 

technological invention. Some of the artists and authors who remained in Paris after the cessation 

of hostilities had served in this unprecedented clash of civilisations; others had reported on the 

events and the terrible political and humanitarian upheavals afterwards. 

If the War highlighted alarming aspects of twentieth-century innovation, Paris also somehow clung 

to its reputation as the capital of bohemian culture. The city had long been famous for its 

philosophical intrigues and artistic inspiration, its avant-garde tastes and flamboyant personalities. 

The inter-war period saw the rise of Montparnasse as the hub of the city’s artistic community, its 

bars and cafés resounding to the pulse of “hot” jazz music and intellectual debate. 

All this colour and creativity was so different from the austere materialism of American 

cities, as depicted by “Naturalist” writers like Theodore Dreiser, Frank Norris, and Upton Sinclair 

(all of whom would make their way to Europe in due course). As the publication of Joyce’s Ulysses 

suggested in 1922, the Parisian cultural scene was more permissive of literature which confronted 

established mores and codes of behaviour. Culturally as well as morally, Paris in the 1920s 

remained one of the most exciting, sophisticated cities in the world. Capital of the avant-garde in 

all its forms, the city played host to any number of intersecting artistic cliques including 

Modernists and Cubists, Dadaists and Futurists, Expressionists and Surrealists. These were the 

years of Picasso and Modigliani, Braque and Duchamp, Stravinski and Satie, Diaghilev and 

Cocteau. Radical developments in the visual and performing arts were mirrored in the Continental 
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literature of the time, from the surrealist shock tactics of André Bréton and Guillaume Apollinaire, 

to the textual experimentation of Joyce and Beckett. It was into this vibrant, inspiring foment of 

idea and innovation that the self-imposed exiles of America’s “Lost Generation” flung themselves. 

Young radicals like Ernest Hemingway, Hart Crane, and Ezra Pound, and, a little later on, Henry 

Miller and Anais Nin, published some of their most powerful and controversial works in the city. 

On the face of it the sobriquet of “Lost Generation” seems an odd collective description for a group 

of writers and artists who were among the brightest flowering of American literary talent yet to 

emerge on the international stage. In fact, it was Gertrude Stein, the scene’s abiding spirit and 

prominent literary hostess, who coined the phrase in conversation with Ernest Hemingway (“you 

are all a lost generation”). However, it was undoubtedly the latter’s use of the phrase as the 

epigraph to The Sun Also Rises (New York: Scribner’s, 1926; 12711.c.22), his epochal novel of 

wild years spent in Paris and Spain, that popularized the expression and made clear its apocalyptic 

overtones. The phrase and Hemingway’s book depicted this generation as characterized by 

doomed youth, hedonism, uncompromising creativity, and wounded both literally and 

metaphorically by the experience of war. To varying degrees, these virtues and vices were to be 

found in the life-story of nearly every member of the Lost Generation. Aside from their wild 

lifestyles, though, what is most striking is the astonishing range, depth, and influence of work 

produced by this community of American expatriates in Paris. [30] 

 

1.4 Ernest Miller Hemingway’s participation in the war 

 

Propaganda played an important part in the politics of the war, but was only successful as part of 

wider political and military strategies. For each belligerent, the most effective and important forms 

of propaganda were aimed at its own domestic population and based on consensus. As part of this, 

the Allies largely managed relations with their own newspapers and other media by negotiated 

agreement, backed by coercive powers that were seldom used. Germany had a more coercive and 

directive approach to propaganda and the media, eventually dominated by its military. Post-war 

views of wartime propaganda misunderstood the reasons for Allied propaganda success. 

 Although there were some precedents for war propaganda involving the media dating back 

to the early 19th century, the First World War was the first war in which belligerent governments 

deliberately created organizations to generate and direct propaganda at their enemies, at their allies, 

at neutrals, and at their own populations, as an essential part of the way that they waged war. The 

First World War came at a time when a variety of interacting political, social, commercial, military 
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and technological factors had produced a very wide range of media through which propaganda 

could be disseminated, including both official and unofficial channels, newspapers, speeches, 

films, photographs, posters, books, pamphlets, periodicals, and cartoons. The same interaction also 

provided the opportunity for wartime official mechanisms that restricted information and 

knowledge by controlling the media thr ough censorship, while few alternative sources of 

information were generally available. In all countries, the relationship between propaganda 

institutions and the mass media was of great importance. But it must also be stressed that much 

propaganda generated in all countries was the product of non-government initiatives, or of 

government co-operation with private institutions, and that much of this propaganda was on a 

small and local scale. Historical study has tended to focus on large events and exceptional episodes, 

simply because they are more historically visible. 

Propaganda and the role of the media in the wider national and international politics of the 

First World War is itself still a contentious and contested subject. The existing historical literature 

of propaganda and the media in the war is large, but also highly variable in quality. Books and 

articles are still published that repeat positions and attitudes that have long since been discredited, 

or that use highly selective interpretations of propaganda in the war for polemical purposes related 

to modern political positions. While there are good general histories of propaganda through the 

ages, most historians of the First World War tend to ignore these, and rather than engaging with 

the various theories of propaganda, they assume a special importance for propaganda in this 

particular war. Recent general histories of the war, or of individual events and battles, are likely 

to refer to propaganda and to the media record, but the history of the propaganda of the war is still 

often approached as an isolated subject, rather than as intimately linked to its wider domestic and 

international politics and to warfighting. Historians of the news media in the war, meaning 

essentially in this period the newspapers (augmented to some extent by cinema newsreels), tend 

to approach the topic as an issue of free speech largely divorced from any wartime political or 

strategic context, and from the attitudes of the time, often assuming universal media rights. 

Cultural historians have placed heavy emphasis on the study of posters, paintings and similar easily 

accessible cultural artefacts, while cinema and other media, which had much greater influence at 

the time, have been comparatively neglected. The importance of propaganda events that have left 

little record, such as the thousands of extemporary speeches given in all countries, has also been 

neglected. Finally, studies of the war’s propaganda have mostly considered only mass media and 

mass effects. Very little attention has been paid to propaganda aimed at influencing elites, despite 

the importance of such propaganda during the war. [31] 
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The United States government was not into the idea of propaganda at first. This was due in part to 

their propaganda efforts during World War I, which left a bad taste in the American public’s 

mouth. The U.S. adopted the “strategy of truth,” where they would release information, but not try 

and sway the public’s opinion regarding the war. [35] 

When World War II started, some nations were ready for war and some were not. All 

nations had to use propaganda, media used to influence opinion, in order to get population ready 

for war. Germany, Japan, and the United States all used different themes of propaganda. 

The Government used its influence over radio, newsreel and the print media during World 

War II (1939–45), in an attempt to control the way in which the war was reported. Information 

was carefully used by the media as a tool for managing public opinion and boosting morale. 

The media was the major source of information during the Second World War. News about 

the war was generally received from such sources as radio, newspapers, magazines, and newsreels. 

These media were also responsible for selling Hitler to the American public. In a way, they acted 

as propaganda for stirring up American support for the war effort in Europe. The news 

presentations of Hitler, particularly after the start of World War II, usually showed him as a threat 

to world peace. The clear message was that Hitler needed to be stopped in order for democracy 

and freedom to be preserved. [37] 

During time of war, the governments of the battling nations need their countrymen behind 

them and the use of propaganda to persuade the public to help in the war is one of the biggest 

weapons used. Both Germany and America did a very good job in the sense that they accomplished 

their goals that they were aiming for with the use of propaganda.  Germany implanted 

dehumanizing thoughts against the Jewish nation and also created a strong sense of nationalism.  

Nazi Germany built up one of the most powerful armies the world has ever seen, however they 

weren’t strong enough to withstand the powers of the United States.  On the other side of the coin, 

The United States was more successful with their campaign of propaganda.  Through propaganda, 

Americans promoted production so the American army would be supplied sufficiently and also 

the American people would have jobs.  In the end, The United States and the Allied Powers won 

the war, so this shows that they were more effective in their attempt.  They built a stronger feeling 

of nationalism within the American people which led to a greater will to win. Propaganda played 

a huge part in World War II for Germany and The United States and the power to control such a 

great tool was the greatest weapon both countries could have ever used. [40] 

A war correspondent during World War II for Yank and The Stars and Stripes, is gone now, but 

his message lingers every time I pick up a "memoir" from a 40-something reporter recounting his 
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full and flavored life that coalesced around a seminal event that allowed him or her a special insight 

into the meaning of Life that must be shared. Nothing could be more defining for an individual 

than war.  

 War adds clarity to an individual's contradictory principles and theories; it defines purpose 

for front-line combatants beyond mere survival; and it extends philosophical reasoning beyond the 

battlefield or insurgent's stronghold, often reshaping ideologies of how humans ought to treat each 

other. The bigger the war, the more reshaping that takes place. 

 Foreign war correspondents have been the subject of film portrayals extending back to the 

1930's when Joel McCrae was giving the Nazi's grief in Hitchcock's 1940 Foreign Correspondent. 

Low-key actor Burgess Meredith portrayed a well-known World War II correspondent in the1945 

Story of G.I. Joe, which featured nine real-life war wire service correspondents of the era. Mel 

Gibson played an Aussie reporter during the tense moments of a 1960's Indonesian insurrection, 

in the 1983 Peter Weir classic, The Year of Living Dangerously. 

The public loves war correspondents, much to the chagrin of those reporters who daily grind away 

at their computers or painstakingly check every fact in an obituary of an ordinary citizen, or the 

proper spellings in a high school honors list. Covering armed conflict is serious business, maybe 

the most serious of all. War correspondents are the super stars, the pop idols for their generation 

of news junkies. In some cases, they are bigger than the stories they are covering. [37] 

  Hemingway finally was able to participate in World War I as an ambulance driver for the 

American Red Cross. He was wounded on July 8, 1918, on the Italian front near Fossalta di Piave. 

During his convalescence in Milan, he had an affair with a nurse, Agnes von Kurowsky. 

Hemingway received two decorations from the Italian government, and he joined the Italian 

infantry. Fighting on the Italian front inspired the plot of A Farewell to Arms in 1929. Indeed, war 

itself is a major theme in Hemingway's works. Hemingway would witness firsthand the cruelty 

and stoicism required of the soldiers he would portray in his writing when covering the Greco-

Turkish War in 1920 for the Toronto Star. In 1937, he was a war correspondent in Spain, and the 

events of the Spanish Civil War inspired For Whom the Bell Tolls. 

Upon returning briefly to the United States after the First World War, Hemingway worked for the 

Toronto Star and lived for a short time in Chicago. There, he met Sherwood Anderson and married 

Hadley Richardson in 1921. On Anderson's advice, the couple moved to Paris, where he served as 

foreign correspondent for the Star. As Hemingway covered events on all of Europe, the young 

reporter interviewed important leaders such as Lloyd George, Clemenceau, and Mussolini. [41] 



PART II 

REPRESENTATION OF WAR IN ERNEST MILLER HEMINGWAY’S LITERARY 

WORKS 

 

2.1 The Influence of Wars on Ernest Miller Hemingway’s Works 

 

Hemingway himself suffered a lot from the wars, both physically and psychologically. All the 

pains helped the formation of his viewpoints about the war, the senses of death and humanism. 

Surely, he poured these senses into his fictions. From his works Hemingway can be seen the 

protagonists usually suffered both physical and psychological pains. They always lived in a violent 

world, wounded in the war and endured psychological ravages, such as insomnia, and frustration. 

  On the other hand, the protagonists performed as heroes. What they said and did in the 

novel manifested their viewpoints about ignoring death and humanism. Those points of view were 

just what Hemingway held throughout all his life. 

Hemingway, who covered many wars, surely brushed with death many times. He was even 

obsessed with the shadow of death though he escaped it time and again. Among all forms of arts, 

the ancient Greek tragedy seems to be the art, which can bring the greatest enjoyment to human 

beings. Hemingway profoundly gets the point. He is good at paying attention to and describing the 

death, and he had a strongly special sense of death. In fact, Hemingway’s life and works are closely 

tied with death. 

  Hemingway’s works, especially his short stories, are filled with killing, blood and death. 

Hemingway holds the point of view that death is unavoidable and is the biggest and most 

frightening reality. It has a kind of huge and mysterious power that can deprive people of their 

lives, rights and everything in a moment. Death is a kind of eternity while love, friendship, and 

life are nothing but rubbish. Therefore, men shouldn’t be intoxicated with the dream of success; 

happiness and consummation, for death would rob them of their lives at any time. So Hemingway 

tells of this feeling through a variety of literary figures. 

 In Indian Camp, Hemingway attaches great importance to the effect of the shocking events 

on the little boy, Nick, who witnessed them. For the moment, the events do not seem to have any 

great effect on the naïve boy, but it is very important that Nick turns into a badly scarred and 

nervous young man. He has experienced the process of thinking about reality and death. In this 

short story, Nick always witnesses blood, misery, misfortune and death. So he asked, “‘why did 

he kill himself, Daddy?’ ‘Do many men kill themselves, Daddy?’” [4; 69,222,25] 
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In the Killers, Nick experiences another form of death. He is shocked and puzzled by Anderson’s 

silence and refusal to escape from the killers. “I’m going to get out of this town,” Nick said, “I 

can’t stand to think about him waiting in the room and knowing he’s going to get it. It’s too 

damned awful.” [4; (1-421)] What Nick feels unable to bear is not merely the terror, but also 

Anderson’s aloof and indifferent responses, which tells him that there is no way out once one is 

involved in trouble. Unfortunately, the world is full of troubles.  

In A Farewell to Arms, Hemingway expressed his interpretation of death through Henry. “The 

world breaks everyone, and afterwards many are strong at the broken places. But those that it will 

not break it kill. It kills the very good and the very gentle and the very brave impartially. If you 

are none of those you can be sure that it will kill you too, but there will be no special hurry.” [12; 

(1-73)] 

  Judging by Hemingway’s lifetime and works, his sense of death took shape in the 1920s, 

and the theme of death permeates his works. In view of this, the world is a big battlefield, 

bullfighting field, and boxing field, which is full of battles and struggle, blood and fire, cruelty and 

evil, sadness and death, while life is vulnerable, insignificant and filled with defeat and sadness. 

However, these above-mentioned points of view are not comprehensive in understanding his sense 

of death. Hemingway’s uniqueness lies in the process of changing his mind from horror to calm, 

until detachment. In his opinion, it is pleasing and comfortable to feel the horror of death and later 

to achieve detachment of death.  

Everyone is doomed to death. It is an eternal and helpless natural law. Hemingway always 

makes attempts to put death aside and temporarily ignores the grief and agitation in the face of 

death, which enables him to achieve a kind of moral or spiritual victory. As a result, Hemingway’s 

sense of death includes not only the detailed and vivid description of death and horror, but also an 

aesthetic activity deprived from struggle and spiritual victory. In the First World War, he carried 

an unconscious soldier on his back to the aid station in spite of his own serious injuries. Once on 

the way to the west of Africa, his wife’s blood vessel was split. He sent her to the hospital only to 

find that the doctor had gone out fishing. At this time his wife’s pulse was weaker and weaker. 

The intern advised Hemingway to say the last Good-bye to his wife but he refused. Hemingway 

decided to operate himself. Under the help of the intern, he found the broken blood vessel and 

cleaned it, then conducted the blood transfusion to his wife. At last his wife was brought around. 

 In The Short Happy Life of Francis Macomb, the protagonist enjoyed happiness. Short as it was, 

but indeed it did exist. “You know I don’t think I’d ever be afraid of anything again.” [4, (1-421)] 
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Francis has become a strong man. He dies without regrets. In Hemingway’s mind, men should 

take a positive attitude in the face of death instead of a negative one. No one can escape from 

death, but his spirit can be detached. 

Hemingway’s fictions are full of his experiences of wounding, especially the one he suffered from 

the First World War. When the First World War was raging in Europe, Hemingway tried to enlist 

in the army, but was deferred because of poor vision. He made it to the war as an ambulance driver 

for the Red Cross, but reluctantly had to end his first war experiences because of a serious wound 

in his knee. He received fragments from an Austrian mortar shell a few weeks after his arriving. 

Nevertheless, he still carried an unconscious man on his back a long distance to the aid station 

under the heavy mortar fire. “He never remembered afterwards how he had covered the final 

hundred yards. But he made it, delivered his man, and lost consciousness.” [2; (1-697); 

 He stayed in hospital for months and had 237 pieces of shell fragments removed from his 

knee.  

When Hemingway returned home from Italy, he found his life rather dull compared to his 

adventures of war. Again he left home and went back to Europe as a foreign correspondent, for 

the Toronto Star.  

We can see at the beginning, Hemingway had an illusion of war like other youngsters under 

the demagogic slogan of the USA to “save the world’s democracy”. But the longer he stayed in 

the battlefield, the better he knew about war after witnessing the unprecedented massacre of 

mankind. The so-called heroes of the country, fighting for democracy and glorious sacrifice are 

full of deception. Hemingway gave detailed descriptions of horror in A Farewell to Arms from his 

own experiences of the First World War, which could arouse disgust and hatred for the war. In the 

story, he thinks the war was nothing but a “slaughter house”.  

In fact, the war not only caused millions of deaths but also disturbed the daily routine of 

society and produced harmful effects on the living and the survivals. In this novel, Hemingway 

also described a moving love between Henry, the hero, and Catharine. But the love came to a tragic 

end with the death of Catharine, which seemed to show that in this disastrous war time, no fruitful 

life was possible. 

 The disastrous effects of war on war victims were also presented in Hemingway’s short 

fictions. The unnamed officer in Now I Lay Me and Nick in A Way You’ll Never Be suffered 

psychological trouble caused by wounds. The war destroyed the hope and future of the soldiers, 

who were badly disabled and crippled in the war, as can be seen in the fiction In Another Country. 

The retired soldier, Krebs, in Soldier’s Home lost natural desires and ambitions and developed 
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strong world weariness. Big Two-Hearted River was a war story without mention of war. Through 

the fishing trip, Nick, a veteran, was trying to get temporary tranquility of his mind by forgetting 

about the war and earthly troubles.  

Another prominent fiction concerning the First World War by Hemingway was The Sun 

Also Rises in which the author revealed the war’s far-researching and disheartening effects. On 

the surface level, the novel was just concerned with drinking, eating, fishing, bull-fighting and 

some love affairs, but the story was still a war story without war. The pain of love between Brett 

and Jake, lingering throughout the novel was a curse of the war. 

 Jake was rendered impotent by the war, which deprived him of any possibility to live a 

normal and happy life; Brett was also the indirect victim of the war. The love between Brett and 

Jake made a full circle from nothing to nothing. The fishing trip in the novel was not a celebration 

of natural beauty or a show of a carefree life, but only a temporary escape. Wine was also a pain-

killer Jake often resorted to. In the bull-fighting, Jake seemed to learn the code: to behave with 

dignity by controlling and disciplining his suffering with impotence. His despair and agony were 

all intended to give a deep insight into the postwar situation. These soldiers had nothing left but 

unhealed wounds on their body and in their heart.  

From 1924 when Hemingway published In Our Time to 1929 when A Farewell to Arms 

came out, humanism was chiefly revealed in his repeated efforts to show the disaster the First 

World War brought to mankind and civilization. During this period, the world described in his 

fictions was one in which things were not growing or bearing fruits but one that was exploding, 

breaking, decomposing or being eaten away. People could only survive themselves from total 

misery by visions of endurance, competence and courage or by interludes of love that cannot 

outlast the furlough. 

 When the Spanish Civil War broke out in 1936, Hemingway went to Spain as a 

correspondent for the North American Newspaper Alliance. He supported the communist loyalists 

who in turn supported the democratically elected government. Eventually the loyalist movement 

failed and the Franco led rebels won the war and installed a dictatorial government in the spring 

of 1939. During the Spanish Civil War, Hemingway sent reports directly from the front to let the 

world know what was going on. From his humanist point of view, he condemned the fascists for 

their inhumane crimes: bombing worker’s quarters; slaughtering the crowds concentrating in the 

square; and brutal slaughter of the common people. “…we saw the Fascist artillery doing murder 

in Madrid and you never see it without hatred and anger.” [14; (1-501)] 
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Hemingway went to Spain, observed a good deal of combat, and his sympathies were on the 

Loyalist side. But he is not Robert Jordan; he did not engage in actual partisan combat; he did not 

enter into any relationship similar to the Robert-Maria affair, and he was not killed in the war. 

However, Hemingway projects himself into Robert Jordan emotionally and emphatically. 

Hemingway's inner struggled between idealism about the cause and his disappointment at the facts 

of the war. I also intend to examine Pilar’s personality as well as Maria's character and the 

importance of her relationship with Robert Jordan. [8; (1-116); 61]  

"How many attacks have you seen and you ask me why? What is to guarantee that my orders are 

not changed? What is to guarantee that the attack is not annulled? What is to guarantee that the 

attack is not postponed? What is to guarantee that it starts within six hours of when it should start? 

Has any attack ever been as it should?" [14; (1-501) 

] 

Each of the characters in For Whom the Bell Tolls loses his or her psychological or physical 

innocence to the war. Some endure tangible traumas. The victims of violence in the war are not 

the only ones to lose their innocence. War even costs the innocence of people who aren’t involved 

in it directly. War journalists, writers, and we as readers of novels like For Whom the Bell Tolls 

have to abandon our innocent expectation that wars involve clean moral choices that distinguish 

us from the enemy. Hemingway shows in the novel that morality is subjective and conditional, 

and that the sides of right and wrong are almost never clear-cut. With no definite sides of right and 

wrong in For Whom the Bell Tolls, there is no sense of glorious victory in battle, no sense of 

triumph or satisfaction that good prevails and evil is defeated. [46] 

 From 1936 to 1939, he never stopped his work for the Republic in and out of Spain and he 

even fought side by side with the Loyalists in the Mountain area south of Madrid. His experience 

resulted in the famous novel For Whom the Bell Tolls. The story concentrates on Robert Jordan’s 

three days’ mission to blow up a bridge behind Fascist lines, in order to cut off the enemy’s 

reinforcing units when the Republican’s general attack begins. With the help of Anselmo, a 

trustworthy old guerrilla, Jordan gets in touch with the guerrilla leader Pablo, who has now turned 

into a selfish coward and refuses to help, for the action might endanger their camp. Pilar, Pablo’s 

wife agrees to help in the action and gets support from a neighboring guerrilla force. At last the 

bridge is blown up, but Jordan is wounded seriously in the leg. In this novel, Hemingway expressed 

the theme of brotherhood and human solidarity, for the involvement of all men in a common 

humanity. Even the Fascists as well as the Republicans were viewed as equal part of mankind and 
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their deaths were considered a loss to mankind. Thus it seems that Hemingway tries to express his 

opposition against killing, which is an important theme in the novel. 

  Although the main characters of the novel such as Jordan, Pilar, and Anselmo were all 

antifascists, they tended to treat the Fascists as ordinary human beings instead of enemies and 

express their revolt against killing. Jordan warned himself against killing unless it was necessary. 

He recalled the two Fascist prisoners shot by him with disgust; and decided never to kill the 

unarmed. He seemed to be torn between his duty to fight against Fascists and his human principle 

of valuing human life.  

Anselmo, another important figure in the novel, was against all killing of mankind. He 

believed in reform and education of the enemies rather than killing them. According to Anselmo 

or Hemingway, to kill cannot really terminate enemies but only draw mere hatred and produce 

more enemies. Like Jordan, Anselmo regarded the Fascists as ordinary human beings instead of 

enemies. He believed that if he came to the Fascist soldiers, he would be welcomed except that 

they had orders to challenge all travelers, which he thought, was the only thing that came between 

them.  

In the Spanish Civil War, from the conflicts between freedom and tyranny, democracy and 

dictatorship, Hemingway discerned a new purpose and meaning of life, which he had been seeking 

for a long time. Hemingway, as well as Jordan fought relentlessly against Fascism, the evil source 

of the war and enemy of humanism, and they were willing to die for the cause they believed in. 

But Hemingway’s commitment was a matter of broader humanitarian concern. In For Whom the 

Bell Tolls, there seemed nothing black and white about Fascists and Loyalists. Although 

Hemingway stood firmly on the side of the Republic, he accused the Loyalists of their killing of 

the Fascists for their barbaric atrocity; The antifascists heroes were torn between the necessity to 

kill the enemy to prevent something worse happening to others and the sense of guilty conscience 

for their killing of human beings. “All mankind is one volume; Any man’s death diminishes me 

because I am involved in mankind, and therefore never send to know for whom the bell tolls; It 

tolls for thee.” [9] 

Hemingway’s political stance in the Spanish Civil War was questioned due to his vague 

and contradictory attitude embodied in the novel. In fact, Hemingway’s attitude revealed in the 

novel resulted from his humanist stance. On one hand, he denounced the crimes committed by 

Fascists and saw the necessity to kill the Fascists to win the war; on the other hand, he considered 

killing as a sin, since Fascists were also human beings. From his humanist point of view he 

criticized both sides for their killing of each other, although his political stance was on the 

Republican side. 
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Hemingway’s objection of killing led him to the criticism of both sides: the Loyalists and Fascists. 

His tendency to view Fascists not as enemies revealed his opinion that the Loyalists were not all 

good and the Fascists were not all bad. 

 After his work covering the Spanish Civil War and the subsequent work on his novel For 

Whom the Bell Tolls, Hemingway took on another assignment, covering the Chinese-Japanese 

War in 1941 for PM Magazine. That’s his beginning of concern for the Second World War. In the 

spring of 1944, Hemingway decided to go to Europe to report the European battle field. He went 

to England at first, and then to France after the allied invasion at Normandy and the liberation of 

Paris. Next, Hemingway spent a month in the north of France and witnessed the bloodiest of the 

war, American forces crossing over into Germany. Along with the end of the Second World War, 

Hemingway also ended his history of experiencing the war himself. 

 In the 1950s, Hemingway became a pacifist and expressed his disgust with all kinds of 

wars for their overwhelming disregard of human life, as can be seen in Across the River and into 

the Trees. It tells a bitter-sweet story of Richard Cantwell, a former brigadier general who was 

demoted to colonel after a disastrous battle which had been blamed on him. The aging Cantwell, 

with his heart problem that threatened to kill him at any moment, fell in love with the young Italian 

countess Renata. They carried out a love affair and through their conversations and monologues 

we learn the source of Cantwell’s bitterness; an inept military that fails to appreciate his talents 

and in fact sends him orders that are impossible to fulfill, in effect guaranteeing his failure and 

disgrace. Furthermore, his ex-wife used her relationship with Cantwell to gain access to the 

military brass for information just for the sake of her journalism career, and a general distaste for 

the modern world. In this story, Colonel Cantwell was even more sympathetic toward the enemy. 

In his mind the Fascists and his lost soldiers were the same, the victims of an inhumane war. He 

even admitted that he loved his enemies.  

After the war, Hemingway and his wife Mary, his fourth wife, purchased a home near 

Havana Cuba. But in his last years, his health deteriorated rapidly and he was also disturbed by 

severe psychological disease. A lifetime of dangerous physical adventure had taken its toll in 

numerous injuries, including several severe concussions. In addition, he was suffering from 

hypertension, mild diabetes and depression, for which he was given electric shock treatments. He 

became confused, suspicious, and aggressively suicidal; he agonized that he could not write. On 

July 2, 1961, he selected a shotgun to commit suicide. 

Throughout Hemingway’s life, the experiences from various wars and adventures enabled 

him to witness the bloody battles, violence, life and death of people and provided him with rich 

sources of writing. Virtually his works and his experiences are inseparable and have been 
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intertwined in many aspects. Looking back through his major works, there is no exception that 

Hemingway poured his war experiences into his literature works. However, his viewpoints on war 

were not stable but underwent an ever-changing process. This thesis puts Hemingway into his 

certain historical time and analyzes the relationship between his protagonists, especially those in 

his war fictions, and himself. The thesis is also meant to illustrate better how his viewpoints on 

war are formed and reflected in his fictions. "And the ones who would not make war? Can they 

stop it? I do not know." This is a rather meta-fictional moment. Hemingway’s novel is often seen 

as a protest against war, and the sentence expresses doubt over whether such protest can really 

help stop it. Main theme of the In Farewell to Arms the grimness and brutality of war, through 

which many characters are ambivalent and Henry removes himself from it, a few are young and 

continue to glorify it, most resent the destruction of it and are dubious of the glory it purportedly 

brings. 

“If people bring so much courage to this world the world has to kill them to break them, so of 

course it kills them. The world breaks every one and afterward many are strong at the broken 

places. But those that will not break it kills. It kills the very good and the very gentle and the very 

brave impartially. If you are none of these you can be sure it will kill you too but there will be no 

special hurry.” [16] These quotation from Chapter XXXIV, when Henry lies in bed with Catherine 

after their reunion in Stresa, cast a long shadow from which the couple cannot escape. This 

unforced glide from contentedness into pessimism seems to reflect the inevitable inability of such 

positive forces as love to neutralize the grim reality of life. Indeed, from this point on, Henry and 

Catherine seem to be running from a force that means them harm and that, soon enough, catches 

up with them. In A Farewell to Arms Hemingway tries to make clear the drawbacks and cruelty of 

war, which can take apart strong relations. The war itself is a diversion, the love ‘game’ initially 

between Henry and Catherine, diversions are needed later when their relationship intensifies, and 

paradoxically, the relationship itself becomes something to seek refuge from. 

The First World War saw many soldiers suffer from mental conditions, as well as physical 

ones. “Shellshock” became a term later used for those who suffer from mental breakdowns due to 

the constant shelling and other psychological effects of this draining form of warfare. In A 

Farewell to Arms, Hemingway obviously draws on his experience to create Frederic Henry’s 

fictional wounding. His suffering enabled him to describe Henry’s amply. Actually in 

Hemingway’s fictions, although the names change from novel to novel, the protagonists remained 

basically the same person. They are often wounded: Henry in A Farewell to Arms, Jake Bernes in 

The Sun Also Rises, and Nick Adams in the stories of In Our Time, although they got wounded in 
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different ways. Meanwhile, they invariably live in a violent world: Henry in the First World War, 

Bernes in the ritual violence of the bull-ring, and Robert Jordan (For Whom the Bell Tolls) in the 

Spanish Civil War. Hemingway was deeply impressed by his injuries and the violence he 

experienced during the wars, but he, like his protagonists, presents consistently brave faces in 

public.  

Frederick Hoffman, accounts Hemingway's injury as a kind of death: Hemingway's 

"awareness of death," his experience of it, had led to a form of rebirth, had "separated” him from 

his American past, from the Middle West. The experience of the wound and the circumstances- in 

which it had happened radically altered Hemingway's entire view of the world he reentered.  

The critic's explanation; of Hemingway's psychological trauma is based on Freudian theories. In 

his opinion: The most important consequence of a traumatic shock is that the experience that 

caused it is recalled again and again. It is not that the victim enjoys the experience and so wishes 

it repeated, but rather that initially it has thrown him entirely off balance and he is unable to adjust 

to it. The experience is itself almost equivalent to a death; what follows it amounts to a new and a 

different life. The man who survives violence is often quite remarkably different from the man 

who has never experienced it. [17; 89-90] 

Beyond physical wounds, Hemingway endured endless psychological pain resulted from 

the war and he surely transformed these into his arts. Hemingway suffered severe insomnia after 

the First World War. For a long time he had to keep the light on so that he could sleep. He couldn’t 

walk out from the shadow of the prolonged horror from the war. Like Hemingway, perhaps, Jake 

in The Sun Also Rises never recovers emotionally from his wound. He needs a light to sleep by in 

order to get through the night.  

After the First World War, Hemingway also got a strong feeling of frustration. But no one, 

including his parents who still had a romantic notion of war, could understand the psychological 

impact the war had produced on him. The Sun Also Rises just reflects his maze about life, and 

reflects the life of those war participants, drinking, dancing, and chasing girls all day long in order 

to convey their frustration. To them, life is futile. They only replaced the traditional values with 

their hedonism. When the book was published, numerous young people, those who were called 

“the Lost Generation” later, recognized themselves in the book, even if they had never been to 

Paris or seen a bullfight. In fact, such frustration was also reflected in his short story Soldier’s 

Home.  
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2.2 Themes, motifs and symbols in Ernest Miller Hemingway’s novels about the war 

 

Hemingway's style is a very distinctive writing style, an unusually bare, straightforward prose in 

which he characteristically uses plain words, few adjectives, simple sentences, and frequent 

repetition. Nevertheless, his power of description is not diminished by his taking care to choose 

such simple language. Hemingway's style is based on his tone, figurative language, syntax, diction, 

point of view, symbols and motifs. Hemingway also uses Black Humor and this very narrative 

dialogue to show even more his unique style.   As Hemingway uses tone, diction, figurative 

language, and his straightforward prose to warp up his own individual style, he also uses these 

elements to grab the reader attention so he can produce a   free flowing theme that can show and 

capture the time period that he is greatly affected by, and he also be easily understood throughout 

his literary elements.  

Hemingway style consist of usage of motifs and symbols. He uses these two elements to 

conduct and easier view of the novel's main theme. One of the motifs Hemingway uses help the 

story arc and the theme, one example of these motifs would be the authors idea of   masculinity 

and loyalty versus abandonment. Hemingway shows the portrayal and celebration of a certain kind 

of man: domineering, supremely competent, and swagger which he shows in many male characters 

like Rinaldi a faithful friend to Henry and an oversexed womanizer. Hemingway also gives the 

respect to each man, even at their lowest points, is highlighted by the humor, if not contempt, with 

which he depicts their opposites.  

Hemingway's own idea of a man consist of bravery, confidence and leadership. Another motif that 

is used is loyalty versus abandonment which is seen in the novel many times and Hemingway sees 

both of these loyalty and abandonment is necessary to make choices and for what you truly need, 

an example from the A Farewell To Arms when Henry eventually follows in the engineering 

sergeants' footsteps by abandoning the army and his responsibilities. While he does, at times, feel 

guilt over this course of action, he takes comfort in the knowledge that he is most loyal where 

loyalty counts most: in his relationship with Catherine. That these conflicting allegiances cannot 

be reconciled does not suggest, however, that loyalty and abandonment lie at opposite ends of a 

moral spectrum. Rather, they reflect the priorities of a specific individual's life. The Symbols that 

Hemingway uses help the way the tone is understood throughout the events one example would 

be "Rain" which shows the absence of happiness in a characters life at the time this happened to 

many characters, for Henry it is clearly shown After Catherine's death, Henry leaves the hospital 

and walks home in the rain. Here, the falling rain shows Catherine's great love that Henry couldn't 

keep and show his sadness in the rain. [42] 
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As a writer, Hemingway is assigned an important place among the representatives of “The Lost 

Generation,” along with Faulkner, Fitzgerald, John Dos Passos and Sinclair Lewis. The concern 

of these writers, including Ernest Hemingway, was to show the loss caused by the First World War 

in the social, moral and psychological spheres of human life. 

The new writers formed a “literary generation” that “belonged to a period of transition from values 

already fixed to values that had to be created”. [5;10] The history of the 1920s is a convincing 

demonstration of the value of an avant garde with members engaged in major and most serious 

occupations, reformulations of principles and forms, demonstrating “the advantages of an aesthetic 

and a moral release from nineteenth- century constraints”.  

Hemingway, has agreed to the longings and frustrations that are typical of these writers, 

but his work is distinctly different from theirs in its philosophy of life. His works should be read 

and interpreted in the light of his famous “iceberg theory.” 

In Death in the Afternoon, Hemingway outlines his “theory of omission” or “iceberg principle.” 

He states: “If a writer of a prose knows enough about what he is writing about he may omit things 

that he knows and the reader if the writer is writing truly enough, will have a feeling of those things 

as strongly as though the writer had stated them. The dignity of movement of an ice-berg is due to 

only one-eighth being above water. The writer who omits things because he does not know them 

only makes hollow places in his writing”. [15;158] This statement throws light on the symbolic 

implications of art. Hemingway makes use of physical action to provide an interpretation of the 

nature of man’s existence in a world with its disillusionment, where his heroes are in a perpetual 

struggle which ends dignity for his existence. In his commentary on the existential struggle found 

in Hemingway’s fiction Charles Child Walcutt has observed that: “the conflict between the 

individual needs and social demands is matched by the contest between feeling man and unfeeling 

universe, and between the spirit of the individual and his biological limitations”. [18;503] 

Written in a simple but unconventional style, with the problems of war, violence, and death 

as its main themes, evidencing a metaphysical interest in man and his relation to nature, 

Hemingway’s works present a symbolic interpretation of life.  

This metaphysical concern about the nature of the individual’s existence in relation to the world 

made Hemingway imagine his heroes as alienated individuals struggling with life, facing hardships 

with courage, endurance and will as their only weapons. The Hemingway hero is a lonely 

individual, wounded either physically or emotionally. His behavior is an example of courage and 

as Philip Young argues, “he offers up and exemplifies certain principles of, courage and endurance 

in a life of tension and pain which make a man a man”. [20;44] In spite of all hardships, violence, 
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struggle and suffering he is not pessimistic. Although he is sometimes frustrated, he does not admit 

defeat. He prefers death to humiliation, stoical endurance to submission: these are the virtues of 

the Hemingway hero. 

Hemingway’s fiction reveals “the general drama of human pain” in which the author has “used the 

novel form in order to pose symbolic questions about life”. [22;16] The trials and sufferings 

undergone by his protagonists are symbolic of man’s difficult situations in which he does not know 

what to do in this world. The war, as a major symbol of the destructive change in cultural attitudes, 

is responsible for the tragedies of the human spirit. The war was disillusioning and disastrous in 

its consequences. It was worse for those who did not die. They were confused over their future. 

A literary symbol as an object, character or action that is both part of the story in a literary 

work, can be seen, touched, smelled, heard, tasted, encountered, or experienced by people in the 

story, poem or play, suggesting abstract meaning beyond itself. The image and meaning of a 

symbol conveys far more than mere words.  

Ernest Hemingway proves this by his effective use of symbolism in his works to explore 

the disillusionment and the determination of individuals against the background of a merciless 

environment. 

Disillusionment and the depression that results from it are recurrent themes in Hemingway’s short 

stories. Hemingway himself suffered from feelings of disillusionment and dislocation following 

his harrowing experiences during World War I. In this respect, he was a representative of “The 

Lost Generation,” the generation that came of age during the Great War and arguably lost faith in 

many of the values, ideas, and beliefs that gave life meaning before the war. Awash in this 

abandonment of tradition, Hemingway and others drifted into existentialism, a philosophy that 

posits life is meaningless until an individual gives his or her own life meaning, and nihilism, a 

philosophy that posits life is meaningless and without objective value. [48] 

 

2.2.1 Emotional and psychological aspects of Ernest Miller Hemingway’s novels based on 

„For Whom The Bell Tolls” and „A Farewell To Arms” 

 

Ernest Hemingway wrote to F. Scott Fitzgerald in 1925 that “the reason you are so sore you missed 

the war is because the war is the best subject of all. It groups the maximum of material and speeds 

up the action and brings out all sorts of stuff that normally you have to wait a lifetime to get.” 

Nevertheless a world war veteran for seven years, at the time he wrote Fitzgerald, Hemingway had 
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barely scratched the surface of his war experiences in his writing, yet it would be a subject he 

could never resist. As an eyewitness to the emergence of modern warfare, through the Second 

World War, and as a writer devoted to recreating experience on the page, Ernest Hemingway has 

gifted us with an oeuvre of wartime representation ideal for the classroom. 

Hemingway wrote the novel of For Whom The Bell Tolls in Cuba in 1940 inspired or 

disillusioned by the outcome of the Spanish Civil War. In 1939 Madrid falls under Fascist rule and 

Hemingway exclaims: "There is nothing left for me to do but write". And indeed he does. The 

events in the novel are inspired by the author's own experiences in the Spanish Civil War.  

Hemingway’s novel For Whom The Bell Tolls is an epical novel in which a grand and 

universal theme of war and love has been delineated in a dignified style with the help of symbolic 

and colloquial language. The novel in particular presents a study of man’s disillusionment 

regarding the post-bellum society which is more agonizing because power corrupts and absolute 

power corrupts absolutely, and it is unanimously acknowledged that a revolution is not an 

appropriate solution of our problems rather it gives birth to a new revolution which is more harmful 

than the previous one. Hence, we should solve our disputes on table talks with love and tolerance. 

This preface to the novel or prologue to For Whom the Bell Tolls strongly verifies that war is death 

of love which resultantly gives birth to things fall apart. 

Explicitly, For Whom The Bell Tolls deals with the Spanish Civil War between the Fascists 

and the Loyalists or Royalists, and throws light on indomitable courage of an American volunteer 

who indulges himself in this war while implicitly, the novel unfolds a universal theme that war is 

the death of love along with the sub theme of an individual’s position and status among his 

community. The sub theme revolves round the unity among us Hemingway writes: “No man is an 

Island; entire of itself every man is a piece of continent, a part of the Maine.” The writer again puts 

forth: “Any man’s death diminishes me because I am involved in mankind; and, therefore, never 

send to know for whom the bell tolls; it tolls for thee.” [38] 

In For Whom the Bell Tolls Hemingway discusses the theme of death, and especially the theme of 

sacrifice for the greater good. The protagonist, Robert Jordan, and the other partisans are faced 

with a difficult task, which will most probably lead to their death. The story is told from a third 

person point-of-view but throughout the reader can be acquainted with Jordan's feelings and 

thoughts about war and sacrifice. The protagonist is faced with an awful choice - he has just met 

the love of his life Maria in the partisan's group but he knows he is meant to finish up his mission. 

Jordan realizes he has experience the peak of his life by spending several days with Maria. An 

interesting trivia fact is that the relationship between the two is claimed to be one of the greatest 

love stories written in the 20th century. When the reader get acquainted with the novel, though, 
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he/she will find that the way Robert and Maria talk is strange - their conversations are characterized 

by an extensive use of archaisms and medieval way of talking. Hemingway amazingly portrays 

this love story in the middle of war, violence, and death. Suicide, the alternative of being captured 

and tortured is considered weakness by Jordan, mainly because his father committed suicide. 

Jordan considers him a coward but at the end of the novel injured in the face of the enemy Robert 

makes one last desperate attempt to contribute to the cause and then kill himself. The author does 

an amazing job in depicting brave and strong men, who faced with death act with dignity and sense 

of purpose for a greater cause. [29] 

For centuries upon centuries, the essence of war has shaped and evolved the world that we 

live in today. There are very few positive characteristics that come out of engaging in war because 

of how widely detrimental to the world it can be. In the novel For Whom the Bell Tolls, 

Hemingway takes a relatively small war in the history of wars and emphasizes some of the 

detrimental affects war has on human nature. This novel reiterates how war changes the value of 

human life, how innocence is lost and how romantic love is affected.  

Hemingway’s For Whom the Bell Tolls depicts such connections to the dead and examines the 

emotional effects of incomplete mourning in terms that parallel Freud’s own comments in 

“Mourning and Melancholia”. [10;247] 

Hemingway’s novel about mourning concludes by depicting Robert Jordan, the American 

volunteer in Spain, as he prepares for his death. Jordan accepts the inevitability of this death and 

he designs a ritual which expresses his commitment to his lover, Maria, and contributes to the 

successful retreat of the members the guerrilla band [14; 410]. He provides a last effort of 

participation in their struggle against fascism and affirms his connection to the future of Spain. 

In For Whom the Bell Tolls, Hemingway is confronting the problem of a lost war. He had been a 

strong supporter of the Loyalists. He had helped to provide ambulances for the Republican forces 

and he had written a number of sympathetic journalistic reports. [13;257-298]. Hemingway’s 

novel, written after the democracies had failed to protect the Spanish Republic. expresses 

mourning for the ideals of dead comrades, prepares for the continuing conflict with fascism, and 

even acknowledges his grief at the suicide of his own father. 

Mourning the deaths of friends and soldiers, and affirming emotional and political 

connections to the dead, Hemingway is “mourning” the loss of an environment of idealism in the 

Republic, the crushing of the efforts to resist Fascism, and even a kind of loss of Spain itself. 
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Hemingway’s novel centers on Robert Jordan and a band of guerrillas blowing up a bridge as their 

part in a failed offensive by the Republican forces. Jeffrey Meyers says that in the novel 

“Hemingway’s judgment of all the Spanish and foreign politicians and commanders was 

influenced inevitably by his knowledge of their final fate”. [11] It is more important to the major 

theme of the novel to see that Hemingway’s depictions of such historical figures are examinations 

of the issues of mourning in the loss of the Republic. 

 References to the death by suicide of Robert Jordan’s father extend throughout For Whom 

the Bell Tolls. The first reference to his father begins in the first conversation between Robert 

Jordan and Maria.. She says, “I have been a republican for twenty years.” and then adds, “My 

father was a Republican all his life. . . .It was for that they shot him.” [14; 57] 

 The torture was apparently his life. Jordan’s joke identifies some rawness remaining in an 

old wound. And the suicide of Jordan’s father is clearly an analogue to that of Hemingway’s own 

father. While staying in Madrid, Jordan himself learns how to carry cyanide so that he can kill 

himself if he is captured [11; 208]. Suicide remains a recurring possibility for him until the last 

moments of the novel when he chooses to risk capture by defending the retreat of Maria and the 

guerillas. It seems that in depicting a character who carries his father’s suicide with him always 

and is able to choose another death Hemingway achieves a kind of success in mourning the suicide 

of his own father. The need for such personal mourning may have enriched his capacity for 

examining the problems of mourning in For Whom the Bell Tolls. 

 In Ernest Hemingway’s For Whom the Bell Tolls the images of the horse and the airplane 

become the major theme of the book. This theme is deeply rooted in the elimination of the chivalric 

age in Spain during the Spanish Civil War. The use of the horse and airplane are what help identify 

the change in warfare that our society experience today. 

 Hemingway uses the horse and airplane to better illustrate the relationship from the new 

world and the old. In the book the author uses the horse to represent the chivalric age during the 

middle ages. The introduction of the plane is Hemingway’s way of identifying the invasion of 

Spain with technology of today. 

 The horse is representing the Spanish as being more favourable of equality when it comes 

to battle. The Spanish have not yet to given up on the traditional method fighting in which you 

face your enemy and fight. It is this ignorance that will eventually cause chaos once the civil war 

begins and modern warfare takes hold. When the planes arrive, the guerrillas begin to realize the 

harsh reality of modern warfare. 
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The use of the plane in Hemingway’s work is a symbolic of the modern technology of today. They 

are used to contrast the old world with the new. The use of modern warfare in the book has 

confused the guerrillas. They become confused because they do not understand the need for such 

mass destruction. 

 Chapter 27 gives a glimpse into the meaning of the horse and airplane. In the beginning of 

this chapter readers are confronted with the horse that was shot by the enemy. El Sordo, leader of 

the guerrillas, puts the horse out of its misery so that it will not suffer. Later in the chapter readers 

envision El Sordo hiding behind the same horse to keep from being injured. This illustrates the 

usefulness of the horse even in its death. The use of the horse as a source of protection illustrates 

to readers the comfort that they can find in keeping tradition. 

 Presented later in the book is the character known as Joaquin who appears to be resting 

from battle fatigue. His superior, Lieutenant Berrendo, sees Joaquin’s suffering and kills him. The 

readers can see that Joaquin was suffering much like the horse. By shooting Joaquin, Lieutenant 

Berrendo places him out of his misery easing his pain and suffering. Berrendo later prays and in a 

way asks for the atonement of the fallen soldier. 

 In Chapter 8, the images of the horse and plane foreshadow the destruction that is caused 

by the planes. The planes are described as “hammering the sky apart”. Later in Chapter 27 the 

planes are again described as “hammering apart the earth and people to.”  

 Also in Chapter 8, Pablo, another guerrilla leader, as being concerned about his horses and 

their safety during the attack. He even admits that he has never experienced warfare in this way. 

Later in Chapter 9 Pablo makes a change back to religion. Pablo portrays a loss of faith in the 

government that is running his country. He feels somewhat threatened by the outsiders who inhabit 

his homeland. This shift back to his old religion represents Pablo’s loss of faith in politics, which 

can be seen symbolically in his close attachment to his horses. Thus, the atheism of the Communist 

and Socialist cannot help the Spaniards when they are facing death. 

 For Whom the Bell Tolls is filled with a number of themes and images. All of which express 

Hemingway’s growing distaste for modern warfare. He explains this perspective using objects that 

the readers can easily associate with war. It is this connection that makes this novel a true literary 

classic. [44] 

A Farewell to Arms is a semi-autobiographical novel, Hemingway's purpose in writing it 

was to show a contempt of war, with brutal descriptions of wounds and the reality of battle. 

Hemingway himself was in World War I, it is interesting to see how he utilizes his experiences 

into making a work that tells a gripping story. 
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Hemingway certainly relied on his own experiences in WWI Italy to write this novel, but he did 

use other sources as well. Though A Farewell to Arms begins in 1916, Hemingway didn’t get to 

Italy until the summer of 1918. The Italian retreat from Caporetto, described in such detailed in 

the novel, began in October 1917. The novel is meticulously researched. Hemingway was a 

journalist and worked for the Kansas City Star newspaper when the retreat was on, read details of 

it, and was extremely concerned over the war in general.[32] 

Hemingway's biographer Michael Reynolds calls A Farewell to Arms "the premier 

American war novel from that debacle [World War I]." But he also warns that even though the 

novel was certainly inspired by events in Hemingway's life, we must not read too much reality into 

the novel's pages; Hemingway was not personally involved in the battles recounted in the novel's 

pages.[28] 

One of the main themes that is present within A Farewell to Arms by Hemingway is the grim 

reality of life and how it seems that a lot of the times, life is hard. This is truly illuminated near the 

end of the text. Fredric and Catherine reunite after being separated during the war. They live a 

quiet life in Switzerland until Catherine gets pregnant, and goes into labor. Catherine undergoes a 

cesarean birth and the child is stillborn. Catherine is hemorrhaging from the C section, and is not 

doing well. Fredric in a desperate call to god begs for Catherine's life "Please, please, please, dear 

God, don't let her die" [16) 

;330]. Catherine passes away leaving Fredric Henry all alone, no child; no spouse. Fredric 

walks away to his hotel in the rain; alone. 

A Farewell to Arms, written ten years after the end of World War One, reflects a growing sense in 

Europe and the United States of the horror and futility of that war coupled with an unease over its 

implications for the brutality and sterility of a modern world that was unable to prevent such a 

bloodbath, despite vaunted claims of technological and social progress indeed, increased 

technological efficiency had seemed to make war even more horrific.[39] 

Hemingway's, A Farewell to Arms, closely relates to his own life. This book retells his 

experiences during World War 1. Lieutenant Frederic Henry is a model of Hemingway and 

Catherine Barkley is like Agnes von Kurowsky. 

A Farewell to Arms begins with Frederic being injured from the waist down, from a trench 

mortar shell. This is during World War 1 and he is on the Italian's side. Frederic is taken to a 

hospital in Milan where he falls in love with Catherine Barkley. She is a nurse that Frederic met 

before he was injured that he became infatuated with. Catherine gets herself placed to work in the 

hospital that Frederic is in. Frederic falls madly in love with Catherine. They have an affair 
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throughout the book and she becomes pregnant. In the end, their baby dies during birth and 

Catherine dies soon after. 

There are many similarities between Hemingway and the character, Frederic. Obvious similarities 

are that both author and character were ambulance drivers, were wounded from the waist down, 

stayed in a hospital in Milan, got a medal for his courage, and had relations with a nurse [7;115]. 

Frederic also acquired some of Hemingway's little traits and memories. For instance, when 

Hemingway was injured he said, "My feet felt like I had rubber boots full of water on. Hot water. 

And my knee cap was acting queer." When Frederic was injured he said, "My legs felt warm and 

wet and my shoes were wet and warm inside. I knew that I was hit and leaned over and put my 

hand on my knee. My knee wasn't there." Hemingway even said that the passage from A Farewell 

to Arms was an accurate account of what had happened to him [21; 79] 

Even though the end of the story was different than Hemingway's life, both stories are tragic. Both 

Hemingway and Frederic get left alone and hurt, without their love. It is related to Romeo and 

Juliet's tragedy. Frederick "establishes a connection with the world in his love affair with Catherine 

and in doing so, becomes humanly alive. That she dies does not negate his experience; it pushes 

him into the position of the Major who also had trouble in resigning himself."[25; 105] 

 This novel has been named “one of the best American novels to emerge from World War 

I.” One reason for this is because it gives us a description of the war not usually given rather than 

describing constant battles or action, this book shows us the emotional turmoil that war puts us 

through. Just as the war destroys the countryside in which it is fought, it destroys the will and spirit 

of those fighting it. Even at the beginning of the book, nobody likes the war; however, they are 

optimistic about the outcome and feel that they can win. And, as the book progresses and the war 

becomes bigger and bloodier, people become weary of it and eventually believe that there is no 

victory everyone is already “cooked,” as one captain put it. As Rinaldi says: “This war is killing 

me … I am very depressed by it … If I was away I do not believe I would come back.” [16; 

165,167]. His view was shared by almost all others in the book (Hemingway doesn’t present any 

characters who believe in the war). 

 Henry explains this deterioration of will: “If people bring so much courage to this world 

the world has to kill them to break them, so of course it kills them. The world breaks every one 

and afterward many are strong at the broken places. But those that will not break it kills. It kills 

the very good and the very gentle and the very brave impartially. If you are none of these you can 

be sure it will kill you too but there will be no special hurry.” [16; 249]. Henry believes that people 
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aren’t in control of their future, but rather they are subject to destructive forces in the world, such 

as the war. He believes that the war will kill everyone mentally, if not physically, by slowly 

breaking them down so they lose faith. Hemingway certainly shows a very new perspective on the 

war by describing this emotional pain and how it affects and is affected by the war, this is one 

reason this book is such a unique description of the war. 

 Perhaps one of the main themes in this book is the loss of faith: throughout the book, the 

loss of religious faith also parallels the loss of faith and spirit that Italy will win the war. On the 

front, the priest is mocked because he loves God and most of the soldiers are atheists as a major 

explains: “all thinking men are atheists.” The priest explains to Henry that where he comes from 

it is understood that a man may love God, but Henry replies that he is unable to love God and is 

even afraid of him at times. Henry tries praying throughout the book, but it never seems to work.  

One conversation with Count Greffi [16;263] describes very well Henry’s loss of religious faith: 

Count Greffi: “I had always expected to become devout. All my family died very devout. But 

somehow it does not come … Perhaps I have outlived my religious feeling.” 

Henry: “My own comes only at night” 

Count Greffi: “Then too you are in love. Do not forget that is a religious feeling.” 

 As Henry loses faith in God and religion, he also loses faith in Italy and the war, resulting 

ultimately in his desertion from the army. At the beginning of the book, Henry is optimistic about 

the war, feeling that the Austrians would surely pull out and the Italians would win. When he 

returns from Milan, though, and is separated from Catherine, he has a completely different 

perspective. Everyone hates the war and feels defeated, whereas they know the Austrians would 

be feeling exactly opposite so there wasn’t any chance of them surrendering, and Italy would surely 

lose. Then they are forced to retreat, and all Henry sees is disarray later, Aymo is shot, not by 

Germans or Austrians, but by frightened Italians! Henry sees now that the reason Germany was 

winning the war was because of Italy’s poor organization and fright. Finally, when Henry sees the 

Battle Police shooting Italian officers for no reason other than suspicion and pride, he loses all 

faith in Italy and runs off, knowing that the war was over for him. 

 There are two main ideas dealing with love in this novel: first, the importance of love, and 

second, that love goes hand-in-hand with loneliness. The importance of love is first discussed in a 

conversation with the priest at the end of Book I when the priest explains to Henry that you can’t 

be happy unless you love, and you can’t know happiness until you truly have it. At this point, 

Henry openly admits that he doesn’t love anything [16; 72]. However, this view quickly changes 

as Henry finds solace in Catherine and finally achieves happiness. Together, they are able to 
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overcome hardships he encounters during the war, including a knee injury, and they build a whole 

life together in which they spend all their time content simply being with the other. Toward the 

end of the book, in his conversation with Count Greffi [16; 262], Henry says that what he valued 

most in the world was the one he loved, showing that love had transformed his life and was the 

most important thing in it. 

When Catherine and Henry are together, they often want to feel isolated and away from others. 

For example, when they go to the race track in Book II Catherine wants to go outside because there 

are too many other people inside, and when they are in Switzerland they try to be alone whether 

in the country or in a large town. Part of the reason for this is that prior to being together, both of 

them were lonely: Henry was an American serving the Italian army and Catherine was a British 

nurse serving in Italy who had recently lost her fiancé. In each other they found comfort and a 

relief from loneliness, so they wanted to be alone together to escape outside problems and be 

happy. As Henry ponders [16; 229]: “We could feel alone when we were together, alone against 

the others … but we were never lonely and never afraid when we were together.” So they could 

never be alone when they were together, but their connection works the other way too: they were 

always lonely when they were apart, no matter who they were with. So even when Henry was 

reunited with the priest and Rinaldi and his other friends at the front, all he could do was lay in 

bed thinking of Catherine because he was lonely without her (so when she dies in the end of the 

book, Henry is destined to be lonely unless he meets another girl). [47] 

 Weather plays an important role in a Farewell To Arms because it shows certain emotions 

in characters, foreshadow events that take and also demonstrate different themes throughout the 

book. Weather is very symbolic. throughout the book, the weather gradually transitions from warm 

and dry, which is representing peace and life, to cold and rainy, which represents war and death. 

the weather changes from good to bad in relation to Frederic's involvement in the war. 

Rain is a recurring symbol of death in A Farewell to Arms. From the first chapter, when rain is 

associated with the cholera that kills 7,000 soldiers, to the last sentence, where it is raining outside 

the hospital where Catherine has died, the reader is reminded that during wartime, tragedy can fall 

as randomly and unstoppably as rain. Whenever Henry makes a significant night time transition 

from one place to another the night that he leaves Milan to return to the front, the night of the 

large-scale Italian retreat, and the night that he and Catherine row across the lake from Italy to 

Switzerland it is pouring rain. The presence of the rain shows that no matter how hard Henry tries 

to escape death, he can never outrun it. The A Farewell to Arms quotes refer to the symbol of Rain. 

[43] 
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"At the start of the winter came the permanent rain with the rain came the cholera. But it was 

checked and in the end only seven thousand died of it in the army." [16; 8] In this quote, rain 

symbolized the many deaths to come from the war. The day before Aymo is killed he says, "we 

drink barbera now. Tomorrow maybe we drink rainwater." Rainwater in this quote foreshadows 

Aymo's death. [16; 138] 

Weather relates to the American Dream because in A Farewell To Arms, the weather is never in a 

constant state or condition just as the American Dream. Weather also relates to the American 

Dream because the weather shows how there are not always positive outcomes in life and that 

there are many negative aspects and the American Dream, while being one known as the most 

successful goal in one’s life, has many negative aspects that are not always seen until experienced. 

[45] 

In 1958, Ernest Hemingway told the Paris Review that he’d written 39 different endings to 

his classic World War I novel, A Farewell to Arms. As it turns out, the famed writer had either 

misremembered or was being modest; historians have since determined that he actually wrote 47 

endings to the book, eight of which are now on display at a new exhibit about the author at the 

John F. Kennedy Presidential Library in Boston.  

"If a person wants to make their mark as a writer they have to work very hard, and this exhibit 

really shows how hard he worked," Patrick Hemingway, the author's only surviving child, told the 

Associated Press about the library's Ernest Hemingway: Between Two Wars exhibit, which runs 

through December 31. 

The exhibit will also feature other rarities from Hemingway’s career, including dozens of 

photographs, a draft of the first Nick Adams story (which Hemingway wrote on Red Cross 

stationery while recovering from war wounds in an Italian hospital), and a copy of his first short 

story, “The Judgment of Manitou,” which was published in a high school literary magazine in 

1916. 

All 47 endings were included in a special 2012 edition of A Farewell to Arms. The New 

York Times reports that the alternate conclusions range in length "from a short sentence to several 

paragraphs." From the Times: 

 In No. 1, “The Nada Ending,” Hemingway wrote, “That is all there is to the story. Catherine 

died and you will die and I will die and that is all I can promise you.” 

 The “Live-Baby Ending,” listed as No. 7, concludes, “There is no end except death and 

birth is the only beginning.” 
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 And in No. 34, the “Fitzgerald ending,” suggested by Hemingway’s friend F. Scott 

Fitzgerald, Hemingway wrote that the world “breaks everyone,” and those “it does not 

break it kills.” 

 “It kills the very good and very gentle and the very brave impartially,” he wrote. “If you 

are none of these you can be sure it will kill you too but there will be no special hurry.” 

Alternate titles, like “Every Night and All,” “Love in War,” “World Enough and Time,” “Of 

Wounds and Other Causes,” and “The Enchantment,” were also included in the edition.  

Why write so many endings? Hemingway told The Paris Review's George Plimpton that he was 

"[g]etting the words right." [27] 

 

2.2.2 Survival Instincts in Ernest Miller Hemingway’s novels about the war 

 

Hemingway was an existentialist. Not a philosophical existentialist like Jean Paul Sartre who 

studied Hemingway’s work and visited him at his home in Cuba because he embodied Sartre’s 

philosophy of the man condemned to be freely himself; Hemingway was a living example of 

someone who existed to live, not lived to exist. The last thing that Hemingway wanted was for his 

life to be a “useless passion”, and he did not squander his life on what did not interest him. That’s 

why he made a point of getting as much enjoyment out of life as he could, whatever the cost; 

[26;34] 

Ernest Hemingway’s sixty-two years were packed with excitement. Encountered with 

adventure after adventure, he has told us the stories of his life. The Old Man And The Sea is a 

simple story on the surface, but it is a tale with a much deeper message and impact that transcends 

time and place. The story deals with an epic struggle between an old experienced fisherman and 

the greatest catch of his life. The first novel The Old Man And The Sea deals with the adventures 

and struggle faced by an old man in the sea. 

The Old Man And The Sea’s main focus is on survival of its protagonists. The novel has an 

autobiographical touch. Hemingway had described his own fishing experience in Gulf Stream in 

The Old Man And The Sea and Santiago in it the victim of wilderness. The Old Man And The Sea 

was constructed like a five-act play. The incidents unfold in a dramatic manner. The incidents that 

happened over the next three days include Santiago catching the marlin and losing it consequently. 

The harpooning of the marlin and its destruction form the climax and anti-climax respectively. In 

The Old Man And The Sea, Hemingway had given equal importance to both Santiago and Manolin, 

though Manolin appeared only in the minor part of the novel. The novel ended positively with a 
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sad note. In The Old Man And The Sea, though Santiago had survived, he lost his greatest catch in 

his life. Ernest Hemingway had dealt with the theme of survival successfully in his respective 

novel. [34] 

The Old Man and the Sea is a beautiful tale, awash in the seasalt and sweat, bait and beer 

of the Havana coast. It tells a fundamental human truth: in a volatile world, from the first breath 

to the last wish, through triumphs and pitfalls both trivial and profound, what sustains the readers, 

ultimately, is hope. 

As a man of action, Ernest Hemingway witnessed many of the conflicts of the twentieth 

century and he recorded them in his writings. The books that will be more useful for commenting 

on this topic are For Whom the Bell Tolls and A Farewell to Arms because they offer a portrayal 

of the physical and psychological consequences in the people that participated in World War I and 

the Spanish Civil War. In order to understand Hemingway’s non-violent message in relation to 

war more precisely this section will be based the attitudes that were required to face the war: 

courage and fear, love and loss, determination and defeat. 

A Farewell to Arms is a novel that recreates the painful emotions and disillusionment that 

Hemingway himself experienced during World War I. Through the character of Frederic Henry, 

the protagonist of the novel, Hemingway exhibits his struggle during his time on the Italian Front 

as an ambulance driver, how he was wounded and how he recovered in hospital. However, though 

this book shows the horrific experience of war, it is also a love story. Actually, what Hemingway 

wanted to show to his readers was the huge contrast that exists between war and love, two 

opposites that the protagonist must deal with constantly and that constitute the actual theme of the 

work. Through this juxtaposition Hemingway expresses to what extent war can be justified in a 

world where love should prevail in order to live a life in peace. 

For Whom the Bell Tolls is a novel about the Spanish Civil War. It describes the cruel reality of 

violence and conflict between the leftist Republicans and the fascist Nationalists. More than just a 

mere novel that exhibits the controversies and political differences that separate society at that 

time, it also deals with important questions that take into account vital moral values, as for 

instance: What can possibly justify killing people? To resolve this question is important to analyze 

three important characters that deal with this matter of killing: Pablo, Anselmo and Robert Jordan. 

Unlike Anselmo and Robert, Pablo does not care about killing, he considers it as part of his life. 

However, he is affected by the presence of danger. At the beginning of the war he was brave, and 

Pilar compares him to Finito, who was a great bullfighter of his time, “and thou wert more man 
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than Finito in your time” [14; 90]. Yet, as the war proceeds he gradually becomes more cowardly 

and Pilar even compares him to matadors who have been gored and have lost their bravery:  

“There is safety,” Pablo said. “Within the danger there is safety of knowing what chances to take. 

It is like the bull fighter who knowing what he is doing, takes no chances and is safe.” “Until he is 

gored,” the woman said bitterly. “How many times have I heard matadors talk like that before they 

took a goring.” [14; 58] He even loses his honor, confessing to Pilar that he is afraid to die, “This 

cowardice clearly affects his commitment to the cause of the Republic; his cowardice has made 

him care only about what is best for his own survival and not for the survival of the Republic” [1; 

26]. This attitude upsets Pilar to the point that she won’t let him sleep with her, reinforcing once 

again the importance of honor that Hemingway wanted to highlight in his writings: “I am afraid to 

die, Pilar”. He said. “Tengo miedo a morir. Dost thou understand?” “Then get out of bed,” I said 

to him. “There is not room in one bed for me and thee and thy fear all together.” “Then he was 

ashamed and was quiet and I went to sleep but, man, he’s a ruin.” [14; 95] 

Hemingway’s life experiences provided the source material for his literary works, and 

much of his life can be seen reflected in his fiction.  The male protagonists in so many of his stories 

share both his machismo and his hidden pains, yet always exhibited grace under pressure.  

Ernest Miller Hemingway had a really unique life. He went through a lot of adventures, 

but he felt some monstrosity too. Nevertheless, these experiences gave him the opportunity to be 

a great, unforgettable person. Hemingway wanted to live every moment of his life, this meant for 

him the irrefutable manliness. He knew that he participates in different activity, he gets more 

experiences from which he could dip and use to the writing.  

Hemingway had a vast of war experiences, which he shared with his readers. Despite of 

his simplicity, his works contain deep messages, which are remarkably valuable. His storytelling 

and his deeds made him legend. The bravery was the main pillar of most of Hemingway’s works. 

The writer expressed the importance of being a confident and reckless person in a harsh and unfair 

world. For him it is essential to identify himself with his viewpoints and honour.  

Despite of his adventurous and sometimes not exemplary life, he would like to express 

through his works the willing of living, Hemingway had an undisputable survival instinct, which 

is outstandingly perceptible in his war novels. This genius experienced numerous hardships, which 

prompt him to be more persistent and courageous. These features helped him to overcome any 

obstacles which Hemingway faced with through his lifetime. The writer strongly believed that he 

had to face with a vast of torments to be a remembered and a favourable advice-giver, not in an 

exact meaning, but a type of men, who wanted to orientate the people in a right way. His war 
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novels’ protagonists are strong-willed, have the steadfastness of purpose, which characteristics are 

connected with his own personality and his attitude towards the life. Hemingway’s deep messages 

convey the feeling of survival instinct, this give its readers the ability and power of struggling 

successfully in battle of life. A man must be tenacious and judicious to make right decisions, his 

novels have the peculiarity of giving people strength to stay alive in every difficult time. 

Hemingway as an experienced and wise person through his novels introduce a world containing 

bad and good side too, shows its readers the morality and filthiness of the society. The writer 

encourages the people to preserve the honour and to come across everything for the true love, or 

for other persuasion, doesn’t matter if it is really demanding and strengthening task. The most 

important value in life to remain a persistent person, who struggles for his aims and never gives 

up. 



PART III 

ERNEST MILLER HEMINGWAY’S LITERARY WORKS IN SECONDARY SCHOOLS 

 

3.1 Background to the Study 

 

This study aims to explore the level of pupils’ literary knowledge about the prominent novelist, 

Ernest Miller Hemingway. The study reveals the role of Hemingway’s life and literary career 

Curriculum Vitae in the secondary schools. At the same time, the study attempts to answer a 

question which has been earlier approached by several critics, whether it is possible to find 

connection between Ernest Miller Hemingway’s significant novels about the war and the 

unavoidable war conflicts of the 21st century. Moreover, it attempts to provide solution of 

educational problems, which emerged through the process of the research. 

 

3.1.1 Participants of the research 

 

The sample consisted of 67 pupils, all of the participants were aged between 17 and 18 at the 

beginning of the study because the topic of Ernest Miller Hemingway isn’t in the curriculum of 

the younger classes. Within named themes were asked: significant life events of Ernest Miller 

Hemingway, besides his prominent works about the war. The pupils were divided into two groups 

based on their performance. According to the three secondary schools, the male/female 

partitioning was 47-53 %. 22 participants were present in school A, 25 in school B and 20 in school 

C. The participants of the research were from three secondary schools, one with Ukrainian-, and 

two with Hungarian language of instruction. 

 

3.1.2 Instruments of the research 

 

To date various methods have been developed and introduced to measure the pupils’ knowledge 

about Hemingway’s life and literary career. A variety of methods were used to assess their 

knowledge of literature, each has its advantages and drawbacks. It was decided that the best 

method to adopt for this investigation was to assess the pupils’ knowledge with the help of 

questionnaire. It was considered that quantitative measures would usefully supplement and extend 

the qualitative analysis, because these types are used for measuring the situation in a proper way 
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and due to this research, the study contains a real image about the literature teaching in the 

secondary schools. The questionnaires were given to the pupils and were filled out in Ukrainian 

and Hungarian language. (for the English translation, see Appendix B.) 

 

3.1.3 Procedures of the research 

 

In order to understand how the pupils are familiarized with the literary works by Ernest Miller 

Hemingway, a series of questionnaires were performed. The research was taken in 3 secondary 

schools, in Berehove. The research took place in two schools with Hungarian language of 

instruction and one with Ukrainian language of instruction. The pupils got the questionnaires 

after the lessons, and the completing of it required approximately 50 minutes. The research 

began in December of 2016 and ended in February of 2017.  

 The average scores of the schools were compared in order to reveal the pupils’ intellect 

and literacy. Twenty-five items on the questionnaire measured knowledge about Ernest Miller 

Hemingway’s most significant works and prizes. For the purpose of analysis, a few segments 

were extracted from his three most famous novels A Farewell to Arms, For Whom the Bell 

Tolls, The Old Man and the Sea. 

 

3.1.4 Findings of the research 

 

The answers for the first question (What name does the letter M. stand for in the name of Ernest 

M. Hemingway?) were positive. The Table 1 (next page) presents the result of this question. As 

can be seen from the table below, 93% of the participants knew the correct answer. In this case, 

there were no significant differences between the schools’ results. It is apparent from this table 

that a very few pupils have not heard about Hemingway’s full name. 
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The overall respond to the second question (Who was Ernest Miller Hemingway?) was 

very decisive. The majority of respondents have chosen from the 4 alternatives the correct one. In 

this case, most of the pupils gave similar answers. Strong evidence of interest was found when this 

question was taken. It might be related to the teachers’ peculiar and gripping teaching method, and 

due to this the pupils are interested in the topic of Hemingway. 

 

 

The diagram in the figure 3 indicates that most of the pupils were not aware of the fact that 

Hemingway was not just a significant writer but a war correspondent too. What is interesting in 

this data is that sixty-four percent of the participants said that he was a soldier. It has influenced 

the style of his writings. Most of his works represent the manliness and bravery, thus the pupils 

thought that his war experience influenced him in becoming a representative of the typical strong 

man who can overcome any obstacle life throws in front of him. 

What name does the letter M. stand for in 
the name of Ernest M. Hemingway?

A. Martin B. Marc C. Miller D. Matthew

Who was Ernest Hemingway?

A. Spanish novelist and dramatist

B. American novelist

C. Cuban novel and short story writer

D. American drama and short story writer
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As table 4 shows, a positive correlation was found between the two groups. The majority 

who were interviewed have chosen the correct answer for the 4th question. Data from this table can 

be compared with the data of the 7th question which refers to his productive time. It required the 

skills of an open-eyed person. Fortunately, almost two-thirds of the participants recognized that in 

1954, he received a Nobel-prize in the category of literature.  

 

 

For the 13th question, the overall response was very poor. The question was: From which 

work by Hemingway does this quotation origin from? “A man can be destroyed, but cannot be 

defeated”. A minority of participants responded correctly to the question. The fact of the small 

amount of right answers is owing to the fact that we live in the world of internet and pupils are not 

as interested in books as in the earlier decades.  

Hemingway also worked as a?

A. War correspondent B. Postmaster C. Soldier D. Taxi driver

In which era did Hemingway work?

A. 1899-1961 B.1786-1825 C. 1917-1998 D. 1865-1914
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Based on the questions: 21-23, this study found that the majority of pupils are aware of 

Hemingway’s The Old Man and the Sea. The result of these questions may be explained by 

different factors, probably this topic might be in the curriculum and is more known to the pupil 

than his other works. These factors may explain the relatively good correlation between these three 

groups. The pupils from one of the schools were producing better, but the average scores are highly 

positive. Hence, it could conceivably be hypothesised that Hemingway’s most well-known work 

is The Old Man and the Sea.  

 

 

Contrary to expectations for the 25th question, the opinions were very distinctive. When the 

subjects were asked, the pupils gave different answers, this finding was unexpected and suggests 

that each pupil likes an individual element in his works and everyone has their own opinion about 

it. Some pupils stated that they liked the fact that he writes down an objective world and claims 

that humans cannot be defeated, some said that it is pure genius, because it takes us away from the 

From which work by Hemingway does this 
quotation origin from? “A man can be 
destroyed, but cannot be defeated”. 

A. Farewell to arms B. The old man and the Sea

C. Death afternoon D. The Sun also rises

The Old Man and the Sea

1st School 2nd School 3rd School
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grey everyday life while staying in the frame of reality with its perfectly written, compound 

characters, its simple language, it can be said that Hemingway’s works are everlasting.  

 On the other hand, some pupils didn’t like his work, because they prefer writers from their 

native circle. Some stated that his writing style was not complex enough for their taste.  

However, the results of this study show that most of the pupils are interested in the theme 

of Hemingway’s life and work and thus the concept of war through his writings. Despite the fact 

that most of the pupils didn’t know trivial facts about his life or didn’t like his writings, it is 

undisputable that it is a well-known theme amongst the 17-18 years-old pupils. This stated fact can 

derive from the current state of the country they live in and thus the war now is connected to the 

themes in Hemingway’s works. 

 

3.2 Discussions and interpretations of the research results 

 

The research took place in two schools with Hungarian language of instruction and one with 

Ukrainian language of instruction. The best adopted method for this investigation was the 

quantitative measure with the help of questionnaire. It was considered that quantitative measure 

would usefully supplement and extend the qualitative analysis, because these types are used for 

measuring the situation in a proper way and due to this the researcher has got a real image about 

the literature teaching in the secondary schools. 

The average scores of the schools were compared in order to reveal the pupils’ intellect 

and literacy. In the questionnaire 25 questions measured how pupils are familiarized with Ernest 

Miller Hemingway’s most well known works and prizes. A few segments were extracted from his 

3 most outstanding novels for the purpose of analysis, these are: A Farewell To Arms, For Whom 

The Bell Tolls, The Old Man and the Sea.  

Contrary to the expectation the data of the participants’ answers were very distinctive. The 

pupils from one school produced better and the average scores were highly positive, the results of 

the research can be explained by different factors.  

First and foremost, one of the ground reason of the incomplete literary knowledge about 

Ernest Miller Hemingway’s life and most prominent writings is the financial state of educational 

system. Unfortunately, most of the school-libraries have lack of books, which can lead to a 

decreasing intellect and interest. A probable solution for this situation could be the popularization 

and an intensive usage of different web sites, which contain the most important classic works in 

the world literature. 
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On the other hand, another appropriate and possible solution to resolve the problems and to inspire 

the pupils’ interest is a popularizing activity after the lessons in more cheerful and stimulating 

circumstances. For example, different presentations or even games in which the pupils are the 

participants in order to attract their attention and make their interest more unappeasable. 

The results of the research give transparency of the educational system, moreover it gives 

reasons for a deep speculation on it and the pupils’ decreasing or even growing interest of the topic 

of Ernest Miller Hemingway. Most of the pupils are interested in the theme of Ernest Hemingway’s 

life and work and the concept of war in the mirror of his writings. Despite the fact that most of the 

pupils didn’t know trivial facts about his life or simply didn’t like his wiritngs, it is evident that it 

is a prominently well-known theme among them. This certain fact can be derived from the current 

state of the country they unfortunately live in and thus the war is connected to the themes in 

Hemingway’s works. 



CONCLUSIONS 

 

The thesis gave detailed information about the concept of war in the mirror of Ernest Miller 

Hemingway’s prose. Furthermore, it provided an overview of its connection to the modern society 

and education by laying down the results of questionnaires based on Ernest Miller Hemingway’s 

life and his most significant works about the war A Farewell to Arms and For Whom the Bell Tolls. 

Ernest Miller Hemingway is the most significant representative of the war events. His style had a 

strong influence on 20th-century fiction, while his adventurous life and his public image had a 

great impact on later generations. He eagerly cultivated various colourful identities: sportsman, 

soldier, aesthetician, patriot, intellectual, war correspondent and even author. 

The results of this study showed that most of the pupils are interested in and aware of the 

theme of Ernest Miller Hemingway’s novels. Emerging in this study, one of the most significant 

finding that even though it is a fact that most of the pupil didn’t know trivial facts about 

Hemingway’s life or didn’t like his writings, it is evident that it is a well-known theme amongst 

the pupils. This fact can be connected with our country’s current state in which the younger 

generation is affected by several violent acts as Hemingway was in his lifetime. Hemingway’s 

novels about the war offer an insight into similar problems and provide solutions to this situation 

with his persistent and determined characters. Mostly, those protagonists symbolize his own 

personality. 

The thesis has attempted to provide answers for reasons of pupils’ decreasing or even 

growing interest. The answers were investigated by a series of questionnaires in three different 

secondary schools, in Berehove. Moreover, the thesis made an attempt to find connection between 

Ernest Miller Hemingway’s most significant works about wars and the current war conflicts that 

are unfortunately present all over the world. 

Many of Hemingway’s novels deal with war explicitly and directly. Others are concerned 

with the aftermath of wars. The author himself experienced several wars during his lifetime, and 

this experience has therefore always appeared a matter of course and has provided the basis for the 

most influential readings of his works. In both A Farewell to Arms and For Whom the Bell Tolls, 

there is a positive side which can be associated with the pure feeling of love and bravery, thus 

contrasting with the brutalities of war Hemingway experienced from first hand. The protagonists 

in these novels are true protestants fighting against the pressing forces, besides they are perfect 

representatives of Ernest Miller Hemingway’s persistent character. This fact proves that the writer 

made great effort to overcome the effects of his physical wound in a psychological battle. 
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РЕЗЮМЕ 

 

У даній роботі дається  докладна інформація про концепцію війни у творах Ернеста Міллера 

Хемінгуея, та вивчається зв’язок між творами Хемінгуея і сучасним суспільством та 

освітою за допомогою анкетування, основаного на подіях його життя та наступних творів: 

По кому подзвін, Прощавай, зброє, Старий і море. Ернест Міллер Хемінгуей був 

найголовнішим представником воєнних подій. Його стиль мав сильний вплив на 

фантастику 20-го століття, в той час як його пригодницьке життя та його суспільний імідж 

дуже вплинули на наступні покоління. Він поєднав у собі різні діяльності: спортсмен, 

солдат, естетик, патріот, інтелігент, мандрівник, військовий кореспондент, великий 

мисливець і навіть автор.  

Результати цього дослідження показали, що більшість учнів зацікавлені у темах 

романів Ернеста Хемінгуея, який не є новиною для них. Результати цього дослідження 

вказують, що навіть, якщо учні не знають тривіальні факти про життя Хемінгуея або не 

люблять його твори, те, що їх тематика є відомою серед школярів, залишається очевидним. 

Цей факт може бути пов’язаний з ситуацією, що склалася в нашій країни, таким чином учні 

можуть переживати подібні події до тих, про які Хемінгуей писав в своїх роботах. Романи 

Хемінгуея про війну дають пояснення й можливі рішення подібним проблемам героями, 

котрі часто символізують його власний характер. 

У даній роботі досліджуються причини зменшення або зростання зацікавленості 

учнів у тематиці творів Хемінгуея. Відповіді були досліджені за допомогою анкетувань 

проведених в трьох різних середніх школах, Берегова. Крім того, у цій роботі досліджується 

зв'язок між найбільш значними творами Ернеста Міллера Хемінгуея про війни та 

військовими конфліктами, котрі і сьогодні присутні у всьому світі. 

 Багато романів Хемінгуея мають безпосередньо військову тематику. Інші пов'язані з 

наслідками війни. Сам автор пережив кілька війн протягом свого життя, і досвід отриманий 

під час тих подій, послужив основою для найвпливовіших його творів. В обох Прощавай, 

зброє і По кому подзвін, з’являється контраст між позитивною стороною, яка може бути 

пов'язана з чистим почуттям любові і хоробрості і жорстокістю війни, котру Хемінгуей 

взнав з власного досвіду. Головні герої цих романів борються проти ворожих сил, і є 

досконалими представниками сталого характеру Ернеста Міллера Хемінгуея. Цей факт 

доводить, що автор доклав великі зусилля, щоб подолати наслідки своїх фізичних ран в 

духовній битві. 
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PICTURE 2. Ernest Hemingway’s passport photo from 1923 
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PICTURE 3. In the face of obstacles-Courage Poster 

 

 

 



 
 

APPENDIX B 

 

 

 

1 

 

 

1. For what name does the letter M. stand for in the name of Ernest M. Heminway?  

a) Martin 

b) Marc 

c) Miller 

d) Matthew 

2. Who was Ernest Hemingway?? 

a) Spanish novelist and dramatist 

b) American novelist 

c) Cuban dramatist and short story writer 

d) American dramatist and short story writer 

3. Hemingway was not only a writer, but also a: 

a) War correspondent 

b) Postmaster 

c) Soldier 

d) Taxi driver 

4. In which era did Hemingway work? 

а) 1899-1961 

b)1786-1825 

c)1917-1998 

d)1865-1914 

5. Hemingway’s writing style: 

a) Vehement, exciting 

b) Concise, easily understandable, action- oriented 
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c) Actual, eloquent, complicated 

d) Meaningless, verbose, person-oriented 

 

6. In 1953, he received a Pulitzer- prize for this publication: 

a) For Whom the Bell Tolls 

b) A Farewell to Arms 

c) The Old Man and the Sea 

d) The Short, Happy Life of Francis Macomber 

7. He won a Nobel- prize of literature in: 

а)1961 

b)1940 

c)1952 

d)1954 

8. He won a Nobel- prize of literature in 1954 for this publication: 

a) Fiesta, the Sun Also Rises 

b) A Farewell to Arms 

c) Indian Camp 

d) The Old Man and the Sea 

9. What is the subtitle of the 1927 novel - Sun Also Rises?  

a) Moveable Feast 

b) Festa 

c) Fiesta 

d) Dangerous Summer 

10. Which place isn’t present in the novel- The Sun Also Rises? 

a) Sevilla 

b) Pamplona 

c) Madrid 

d) San Sebastian 

 

11. Which one of Hemingway’s novels is about the love story of a british nurse and an american 

officer in the war times of Italy? 



70 
 

 
 

a) A Farewell to arms 

b) Men Without Women 

c) In Our Time 

d) The Old Man and the Sea 

12. Which is not a short story from the ones listed below? 

a) The Snows of Kilimanjaro 

b) Hills Like White Elephants 

c) The Sun Also Rises 

d) A Clean, Well-Lighted Place 

13.Hemingway mely jól ismert könyvéből származik az idézet: ” Az embert el lehet pusztítani, de 

nem lehet legyőzni.” 

a) A Farewell to Arms 

b) The Old Man and the Sea 

c) Death in the Afternoon 

d) The Sun Also Rises 

11. The style of „ A Farewell to Arms” is: 

a) tragic love story 

b) war story 

c) tragic story 

d) romantic story 

15. The main character of the novel „ A Farewell to Arms” is: 

a)Jake Barnes, american journalist 

b)Nick Addams, bartender 

c)Frederick Henry, american voluntary in the italian army 

d)Harry, writer 

16. The main character in the novel „ A Farewell to Arms” recieved a serious injury, who did the 

operation? 

a) Three useless doctors 

b) Dr.Valentini 

c) His friend, Rinaldi, an italian military doctor 

d) The main doctor of the hospital 

17. What is the nationality of Frederic Henry from the novel: „A Farewell to Arms” ? 
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a) Italian 

b) American 

c) Austrian 

d) English 

18. „In which army did Liutenant Henry serve during World War II in the novel „A Farewell to 

Arms”? 

a) USA 

b) Austria 

c) Germany 

d) Italy 

19. In which person was the novel „For Whom the Bell Tolls” written?  

a) First person singular 

b) Third person singular 

c) Second person singular 

20. Which era is shown by the novel „For Whom the Bell Tolls” ? 

a) The civil war in Spain 

b) I.World War 

c) II.World War 

d) Other 

 

21. Who is the main character of the novel: „The Old Man and the Sea” ? 

a) Manolin 

b) Santiago 

c) Pedrico 

d) Martin 

22. What is the name of the boy from the novel: „The Old Man and the Sea” ? 

a)Pedrico 

b)Manolin 

c)Martin 

d)Santiago 

23. How did the old man call the sea from the novel: „The Old Man and the Sea” ? 
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a)La agua grande 

b)El mar 

c)La mar 

d)Agua 

24. What is the last line of the novel: The Old Man and the Sea? 

a) The old man was dreaming about Africa. 

b) The old man was dreaming about the lions. 

c) The old man was dreaming about death. 

d) The old man was dreaming about a boy. 

25. What do you like most in the style of Hemingway? 

 

 

 


